
RE-ENVISIONING
THE KIMMEL CENTER 

through Civic Engagement and Design





students considered feedback and suggestions provided by the community 

when contemplating ideas for reimagining the public spaces at the Kimmel 

Center. Students broke into three groups to pursue different approaches 

to invigorating this world-class building. With the guidance of professors, 

professionals, members of community and Kimmel Center employees, 

the groups proposed architectural, graphic and programmatic changes 

that took on three themes: Humanize, Connect to the Arts, and Sensory 

Experience. Ranging from large-scale changes like a nine-story waterwall, 

to small-scale suggestions like an illuminated sidewalk, the groups 

considered every aspect of the Kimmel Center’s potential public spaces. 

These themes were presented to members of the community at a public 

presentation after several months of reconfiguring and fine-tuning the 

designs. The presentation was intended to spark further conversation and 

contribute to a more concrete plan for the Kimmel Center’s 

next steps. 

The public has taken great interest in this monumental undertaking. $235 

million went toward realizing architect Rafael Viñoly’s colossal design. 

Those who waited so patiently for their time and money to materialize 

into this magnificent building want to see its potential fully realized. 

The students, worked diligently to address the needs of the public by 

bringing new life and excitement to this bold architectural feat. We 

progressed under the shared philosophy that the Kimmel Center is home 

to Philadelphia’s finest performance arts groups, but its beauty and 

magnificence should be enjoyed by all. 

FOREWORD In 2001, after many years of discussion, debate and anticipation, the 

Kimmel Center for the Performing Arts finally opened its doors in 

downtown Philadelphia. In addition to housing Philadelphia’s premier 

performing arts groups, including the world-renowned Philadelphia 

Orchestra, this monumental building was designed to serve as an indoor 

plaza and community destination for Philadelphians and visitors alike. 

Several years later, the Kimmel Center still offers an amazing variety of 

performances on its four stages, but has yet to deliver a real destination 

for the general public. The space which was originally conceived to 

facilitate meeting, lingering and exploration is better known for its 

emptiness and inaccessibility. 

Over the course of several months beginning in January 2008, 

undergraduate students at the University of Pennsylvania worked in 

conjunction with PennPraxis and the students at the University of the Arts 

to re-evaluate architectural designs and programming for the Kimmel 

Center. These assessments were intended to address public space issues 

and to work toward invigorating the lifeless communal spaces.  This 

undertaking was the main project for the course, Graphic Design Practicum 

at Penn, which brought together six senior architecture students with six 

students of design. Under the leadership of Laurie Churchman, professor 

of Fine Arts, and Harris Steinberg, director of PennPraxis, these students 

worked together in an effort to realize the Kimmel Center’s great potential 

as a functional and engaging public space.

PennPraxis is a non-profit organization created by PennDesign in an 

effort to put practical, urban use to designs created in the classroom 

by PennDesign students and faculty. Using the framework provided by 

PennPraxis, in partnership with the Penn Project for Civic Engagement, 

led by Penn faculty member Harris Sokoloff in collaboration with Chris 

Satullo of the Great Expectations Project at the Philadelphia Inquirer, the 
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Rafael Viñoly’s larger-than-life design for the Kimmel Center was realized 

after nearly a quarter of a billion and many years of deliberation. This 

world-class space houses Philadelphia’s finest performing arts groups 

and was built under the premise that its plaza and common areas would 

be shared with the entire Philadelphia community. 

IN 
context
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relatively invisible to the average pedestrian. Instead, those at street level 

are confronted with heavy, uninviting brick façades that hardly allude to 

the Kimmel Center’s architectural brilliance. Once inside, visitors are faced 

with an enormous stone lobby space that offers little activity, information 

or seating options. The third floor restaurant, Cadence, is primarily open 

during peak hours and is usually only enjoyed by performance-goers. 

The time, effort and great expectations toward realizing this ambitious 

vision for Philadelphia’s Avenue of the Arts were inspiring, but have sadly 

fallen short because the Kimmel Center is not the buzzing public plaza 

once imagined. The public outcry has resounded and the Kimmel staff has 

responded. Recently relieved of its $30 million deficit, the Kimmel Center 

is now able to move toward actualizing its potential as a world-class public 

plaza and gathering space. Many people believe in this project and have 

gone to great lengths to help it fulfill its capacity for greatness. 

A BRIEF HISTORY
OF THE 

KIMMEL CENTER

The Kimmel Center was conceived in 1996 when two architectural projects  

being pursued in Philadelphia were brought together and reassessed 

as one unified commission. The Philadelphia Orchestra was in need of a 

new performing arts house, and the then-mayor of Philadelphia Edward 

Rendell was in search of a new venue that would accommodate the 

other prominent performing arts groups in the city. The plans for these 

projects merged and the concept of the Kimmel Center was born. Slated 

for construction at the corner of Broad and Spruce Streets, the Regional 

Performing Arts Center helped to secure plans and coordinate the details 

of this enormous undertaking. Rafael Viñoly, an Argentinian architect was 

eventually chosen to spearhead the design process. When the Kimmel 

Center first opened its doors in December of 2001, the city was beaming 

with anticipation as visions of “Philadelphia’s very own Lincoln Center” 

began to materialize. 

The Kimmel Center facilities house eight resident performing arts groups, 

including The Philadelphia Orchestra, Peter Nero and the Philly Pops, 

PHILADANCO, The Chamber Orchestra of Philadelphia, The Philadelphia 

Chamber Music Society, the American Theater Arts for  Youth, the Opera 

Company of Philadelphia and the Philadelphia Ballet. These eight groups 

share Verizon Hall and Perelman Theater.  The Kimmel Center also houses 

Innovation Studio, a basement-level space conducive to experimental 

productions. This remarkable list of performers is the primary reason 

the Kimmel Center was brought to life, but its facility was also a public 

destination.  This promise has fallen short as the Kimmel generally only 

enjoys crowds around performance times and for special events. 

This magnificent structure was imagined with the best of intentions 

for Philadelphians, but architectural roadblocks and programmatic 

shortcomings have left the center fairly isolated from the general public. 

Its 150-foot high vaulted glass ceiling towers over Broad Street, but is 
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The Avenue of the Arts is the heart of Philadelphia’s cultural scene, 

anchored by the dramatic Kimmel Center for the Performing Arts, and 

lined with theaters, fine restaurants and local and national retailers. 

Magnificent new condominium projects, on the Avenue and nearby, have 

drawn a large and affluent residential population base.

Rittenhouse Square

Key Facts 
Data taken from 
www.centercityphilla.org
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City Hall

Rouge Cafe 
Upstairs Varalli

THE NEIGHBORHOOD

City Hall, Philadelphia
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the kimmel now
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commonweALth 
plaza
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upper TIERS
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exterior
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SIGNAGE
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Studios offered to 
performing groups in the 
basement of the Kimmel 

Brochures handed out at 
the information center in 
Commonwealth Plaza
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Advertising Brochures

Private receptions 
at Hamilton Garden, 
Perelman Theater, 
and the Academy 
of Music

Private receptions  
at Commonwealth Plaza

programming
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In order to transform the Kimmel Center into a dynamic performing arts 

public space, several performing arts venues from around the world were 

carefully researched, analyzed and considered.  Similar to the Kimmel 

Center, these venues share its architectural grandeur as a state of the art 

performance space; however, they also serve as a sight for attraction and 

public destination. Some of these best practices include the iconic Sydney 

Opera House in Sydney, Australia, the revitalized Lincoln Center in New 

York, US, the eclectic Sendai Mediatheque in Sendai, Japan, and the newly 

constructed National Centre for the Performing Arts in Beijing, China.

Through these examples, it is evident that these dynamic centers are 

achieved through a variety of techniques such as the maintenance of 

transparency between the activities inside the venue and the outside 

to engage and invite the public, the creation of additional intimate 

interactive spaces designed for the public to visit and linger, and also the 

implementation of intensive programming ranging from entertainment 

to didactic.

Paul Andreu 
National Center for the Performing Arts 

Beijing, China 2007

Toyo Ito,
Sendai Mediatheque, 
Sendai, Japan 2001

Jean Nouvel 
Lyon Opera House 
Lyon, France 1993



|  17Arts Venues Worldwide    IN CONTEXT

Bernard Tschumi 
Zenith Concert Hall 

Limoges, France 2007

Jorn Utzon and
Ove Arup & Partners 
Sydney Opera House 
Sydney, Australia 1973

Jean Marie Charpentier 
Shangai Grand Theatre 
Shanghai, China 1998

arts venues 
worldwide
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The Penn Project for Civic Engagement called upon citizens to provide 

feedback and insight into their ideas for the Kimmel Center. This 

information guided the Kimmel Center’s re-evaluation and will eventually 

shape the changes that the Kimmel Center will undergo to help it become 

the dynamic public space that was originally intended.

CIVIC
ENGAGEMENT
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With the help of PennPraxis and the Penn Project for Civic Engagement, 

the Kimmel Center’s public space reassessment began. Over 200 citizens 

attended one of four public forums, held in January 2008 after a brief tour 

and explanation of the Kimmel Center’s mission. Moderators lead small 

groups in dialogue about the Kimmel Center’s strengths and weaknesses. 

These groups discussed, debated and brainstormed aspects of the Kimmel 

Center that they wanted to see improved. The results of these forums were 

compiled and themes were extracted. Harris Sokoloff, of the Penn Project 

for Civic Engagement, met with Penn students to refine a list of principles 

that encompassed these primary themes. The civic process and results 

from the public forums were recorded by columnists from the Philadelphia 

Inquirer and posted to the urban planning website, www.planphilly.com. 

Information was made widely accessible and feedback from the public was 

strongly encouraged throughout the entire process.

Using the principles gathered from the public feedback, Penn and UArts 

students started imagining how this input could translate into actual 

transformations. Mini-charettes and lists of ideas were created to address 

the individual principles. Penn students broke into three four-person 

groups, to visualize ideas in preliminary architectural drawings and 

graphic renderings. Professors, achitects, and the Kimmel Center staff 

gave continual feedback and insight throughout the process.

The designs matured into well-developed thematic approaches to 

readdressing the Kimmel Center. On April 14, 2008, another civic forum 

was held. This time, the three groups presented plans for enlivening the 

Kimmel Center’s public spaces, and the audience was asked to respond 

to the proposals. More than 200 people attended the presentation, held in 

the Perelman Theater. The attendees were again asked to break into small 

groups and were given the opportunity to respond to the design concepts. 

From the Kimmel Center’s conception in 1996 and continuing through 

today, the public has been one of the central factors influencing the 

Kimmel Center’s role as an urban plaza. Therefore, it is only fitting that 

the public would be so involved in the Center’s renovation. As this process 

continues to develop, the public will undoubtedly be asked to provide 

feedback and insight until the Kimmel Center is finally viewed as the 

dynamic public space that Philadelphia deserves.

WHAT IS
CIVIC ENGAGEMENT?
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Harris Sokoloff
(Penn Project for Civic 
Engagement) leads a 

civic feedback session, 
January 2008

inItial public Forum
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By Susan Snyder
INQUIRER STAFF WRITER

A Temple University dean who
was one of three finalists for the
top job in the Philadelphia School
District has withdrawn from consid-
eration.

Kent McGuire, 52, who heads
Temple’s College of Education, said
yesterday that he sent a withdrawal
letter to Sandra Dungee Glenn,
chairwoman of the School Reform
Commission, on Thursday.

“I just came to a judgment that
there are lots of people who proba-
bly can do that CEO job, not as
many who can do the job that I
have right now, given where things
are for the college,” McGuire said.

The finalists remaining are Ar-
lene Ackerman, 61, a former super-
intendent of schools in Washington
and San Francisco who now teach-
es at Columbia University’s Teach-
ers College, and Leroy D. Nunery
II, a former Edison Schools Inc. ex-
ecutive who runs his own education-
al consulting company.

Reached by phone, Nunery said
he remained in the process. Acker-
man did not return calls.

McGuire’s withdrawal comes as
some members of a CEO search ad-
visory panel have called for the
search to be reopened, saying they
were not satisfied with the candi-
dates for the job, which pays
$275,000.

Gov. Rendell’s spokesman, Chuck
Ardo, also said yesterday that the
governor was willing to keep the
search open.

“We might be down to two final-
ists, but the process remains open.
He is willing to consider others,”
Ardo said. “He is willing to consid-
er any and all comers.”

Mayor Nutter declined through a
spokesman to comment on the can-
didates or the process.

District spokeswoman Cecilia
Cummings said the School Reform

See DISTRICT on B5

10,000 Men: Civic
group says it’s
working on more
initiatives than just
town watches. B2.

Catholic schools:
Masses and other
events to honor their
successes. B2.

Dizzy in the seats:
The style of the movie
“Cloverfield” makes
some area viewers
queasy. B3.

By Troy Graham
INQUIRER STAFF WRITER

Llewelyn James, convicted of more
murders than anyone else in Cam-
den County history for killings com-
mitted when he was 16, was sen-
tenced yesterday to 315 years in pris-
on.

“The defendant acted with an evil
far beyond his years,” Superior
Court Judge Thomas A. Brown said.
“The acts of James were premeditat-
ed, malevolent and blood-curdling.”

James killed six people over two
days in 2002, the most deaths at one
hand since Howard Unruh killed 13
in Camden in 1949. Unruh was ruled
insane and remains institutionalized.

James’ sentence — 50 years for
each murder, plus 15 years for an
attempted murder — drew applause
from a courtroom packed with the
victims’ family members.

The hearing brought an end to a
six-year legal odyssey, and several

See JAMES on B7

Inside

When was the last time you told a
friend, “Hey, let’s hang out at the
Kimmel!”

Never, right? I’m not surprised.
The Kimmel Center for the Per-

forming Arts, with its startling
glass vault rising nine stories above
South Broad Street, became an icon
of Philadelphia's cultural renais-
sance even before it hurriedly
opened its doors in fall 2001. It is
home to the Philadelphia Orchestra
and five other resident companies.

Beneath the soaring glass canopy
sit two performance venues: Veri-
zon Hall with its lush, “inside of the
cello” interior, and the versatile Per-
elman Theater. Verizon Hall’s prob-
lematic acoustics aside, both spac-
es draw warm reviews from the
arts-going public.

Not so the rest of the Kimmel.
And the rest accounts for much of
the massive volume contained by
that glass canopy. Those public
spaces, the vast ground floor and
encircling tiers, are called Common-
wealth Plaza. The name is a tip of
the hat to the state and city dollars
that helped get the building built.

As the Kimmel rose, its fans
spoke excitedly about Common-
wealth Plaza’s potential to become
Philly’s all-weather civic square, a
magnet for those who work, live or
play near the Avenue of the Arts.

If that was the script, then the
Kimmel is a flop. It bustles only
before performances; after them,
few linger. In daytime, you might
roll a bowling ball along the slate
floor and hit no one.

Here’s what people invited to the
Kimmel on Wednesday for a citizen
forum had to say about the build-
ing: “Cold.” “Uncomfortable.” “Dis-
orienting.” “Dead.” “Weird.” “A
waste.”

As one participant put it, “The
place says, ‘Feel free to do … noth-
ing.’ ”

The problems are many. At
ground level, the building meets
the street awkwardly. Even if Com-
monwealth Plaza were jumping,
passers-by on Broad would see
nothing to lure them in.

Upon entering, the eyes are
drawn upward to drink in the auda-
cious roof and the makore wood
exterior of Verizon Hall. Striking.
Gorgeous.

At eye level, though, something’s
See KIMMEL on B8

Local News Philadelphia
& the Region

By Lini S. Kadaba
INQUIRER STAFF WRITER

When Florence Brodman
moved into her new retire-
ment apartment, she intended
the guest bath for visitors.

Those plans have been
shredded, you might say, like
so many old newspapers.

In fact, bundles of old pa-
pers lean against the bath-
room sink. Squeeze past, and
the tub overflows with jumbo
plastic bags, stretched to ca-
pacity.

“This is all aluminum,” Brod-
man, 78 and a retired nurse,
said as she pointed at the left
half of the tub. “This is all plas-
tic.” She waved right.

Brodman and four compatri-
ots at the Villages at Pine Val-
ley in Northeast Philadelphia
— all veteran recyclers —
were outraged when they
moved into the building and
found no place to toss paper
and plastic but into the trash.

So they took it upon them-
selves to start a program for
the four-story building’s 89
units, one that not only helps
the environment but puts the
facility in compliance with re-

cycling regulations.
“Here was a building full of

people and no recycling,” Nor-
ma Rudolph, 75, a retired book-
keeper, said. To the friends, it

See RECYCLING on B4

Theft ring thrived on trust, authorities say
The suburban operation of mostly teenagers, run by a
Pottstown-area couple, went for unlocked doors, they say.

Temple
dean out
of school
running
Kent McGuire withdrew
from consideration for the
top post in the Philadelphia
School District.

A more inviting
Kimmel Center

By Nancy Petersen
INQUIRER STAFF WRITER

Hopes were high for the Ameri-
can Revolution Center when, in
the winter of 2004, the architect
Robert A.M. Stern presented what
critics called a stunning and inno-
vative design for the organiza-
tion’s new museum.

It would be built into a hillside
next to the Welcome Center in Val-
ley Forge National Historical
Park, a green building on an icon-
ic site in the nation’s collective
memory, an ideal place to tell for
the first time the entire story of
the American Revolution.

Back in those heady days, offi-

cials expected to open the muse-
um’s doors in 2006.

“That was obviously a high
point in this project,” Montgom-
ery County Commissioners Chair-
man James R. Matthews said yes-
terday. He added that he did not
think the low point had been
reached.

“I’m concerned that we could
have a perpetual battle here,” he
said.

With the project relocated to a
78-acre site in Lower Providence
Township adjacent to the park,
and facing the wrath of neighbors
as well as the country’s largest

See MUSEUM on B5

By Diane Mastrull
and Kathleen Brady Shea

INQUIRER STAFF WRITERS

The thieves worked nights. Their
tools were the cover of darkness
and a trusting public.

Throughout the Pennsylvania sub-
urbs, residents would turn off the
lights and go to bed. That’s when a
theft ring of mostly teenagers, head-
ed by a 19-year-old and the 36-year-
old woman who is now his wife, got
down to business, sneaking along
the streets in unsuspecting subdivi-
sions in Bucks, Chester, Delaware
and Montgomery Counties.

They stole money, credit cards,

iPods, laptops, global positioning
systems and at least one gun from
vehicles parked on roads, in drive-
ways and, in at least one instance,
the garage of a home.

And all of it could have been
avoided had the victims— more
than 100— done one simple thing:
lock up.

“Common sense is, if you don’t
want something taken from your
car, lock your car,” said Matthew
O’Connor, a detect ive in
Doylestown Township, home to at
least two victims. “I guess people in
the suburbs … have a false sense of
security.”

They should not. That was the
message law enforcement officials
stressed yesterday as news of the
arrest of six alleged participants in
the ring spread and the number of
potential victims mounted.

Meanwhile, family and acquain-
tances of Thomas Anthony Gallagh-
er Jr. and his wife of less than a
month, Jennifer Vivian Hails, ago-
nized over allegations that the
Pottstown-area couple had been or-
chestrating a widespread theft ring.

Thomas A. Gallagher Sr. said he
and his wife have tried for years to
get their son help from counselors
and psychologists for what they be-
lieve is a mental illness.

“Me and my wife love him and
always will,” Thomas Gallagher Sr.

See THEFTS on B4

Saying farewell:
To two buildings
on North Broad
Street. B2

Camden County killer
gets 315-year sentence
Llewelyn James, then 16, murdered six people and wounded
one over two days in 2002. “Blood-curdling,” the judge said.

Hope fades for opening
Revolution Center soon

Their passion
for recycling

JOHN COSTELLO / Inquirer Staff Photographer
Volunteer recycler George Solis of the Villages at Pine Valley in the Northeast pulls paper from his
car to store it until it can be recycled. Solis and four friends have begun a recycling effort.

Florence Brodman in one of her bathrooms that she reserves for
the storage of recycling collected in the Villages at Pine Valley.

5 friends get going at Northeast complex.

JOHN COSTELLO / Inquirer Staff Photographer
Ronald McDonagh stands next to his truck, parked outside his Doylestown
home. A few weeks ago, thieves stole cash from the unlocked vehicle.
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Toward a friendlier Kimmel
Center Square By Chris Satullo

off. You search the plaza in
vain for signs of warmth, wel-
come or guidance. It’s a build-
ing designed to be admired,
not loved; to look good in
glossy magazines, not to
serve vibrant throngs.

At intervals along the cold
slate sit chest-high tables that
seem to be refugees from an
airport, and they’re near clus-
ters of chairs that could be on
loan from a high-school cafe-
teria. In a classic chicken-egg
dilemma, the lack of foot traf-
fic has meant the buildings’
two bars, restaurant and gift
shop are closed much of the
time.

As a civic magnet, it’s no
Reading Terminal Market.

The good news is that the
Kimmel’s new CEO, Anne Ew-
ers, is intent on improving
the public spaces.

Thus Wednesday’s citizen
forum. It will be followed by
three more next week. All
told, about 200 citizens will
give input on what they like
and don’t like about the Kim-

mel. They’ll offer ideas for
amenities, programs and de-
sign tweaks that would make
people visit more often.

The forums are being run
by the Penn Project on Civic
Engagement, which will con-
vey the citizen input to Penn
Praxis, the design studio at
the University of Pennsylva-
nia. This is the same team
that recently produced the ac-
claimed vision for the Dela-
ware riverfront. Penn Praxis
has assembled squads of de-
sign students from Penn and
the University of the Arts to
brainstorm ideas for fixing
the public space. Those ideas
will be rolled out for public
comment at a forum in
March.

Ewers hopes this civic en-
gagement, blended with
youthful creativity, will pro-
duce some useful quick fix-
es, as well as some ideas for
bigger changes that could at-
tract donor support to pay
for full-blown, professional
design.

Wednesday's forum pro-

duced an early flood of ideas,
from the basic (greenery and
comfier chairs) to the enter-
tainingly unlikely (a nice
climbing wall reaching to the
top of the glass vault).

The forums, which I’m help-
ing to lead, are booked. But
you’re not shut out of the ac-
tion. If you’ve got a sugges-
tion on how to improve the
program, design or function-
ing of the Kimmel’s public
spaces, send it in. All essays
will be passed to the Kim-
mel’s leadership, and a sam-
pling will be printed in The
Inquirer.

Send your ideas to my
e-mail (below) or mail them
to Kimmel Project, The In-
quirer, Box 41705, Philadel-
phia 19101.

And, maybe, someday, I’ll
see you at the Kimmel.

Contact Chris Satullo at
215-854-5943 or
csatullo@phillynews.com.
“Center Square” also appears
Tuesdays on the Commentary
page.
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LIQUORS WINE

We reserve the right to limit quantities while supplies last. Not responsible for typographical errors.
Products and prices may not be available to other stores. All prices do not include state sales tax. Prices
in this ad are set by MAJAC, INC., Prices valid at stores listed ABOVE ONLY!

BEER

SALE STARTS 1/23/08
SALE ENDS 2/5/08

WE WILL MATCH ANY ADVERTISED
PRICE PERMITTED BY LAW.

OTHER STORES SPECIALS
ARE OUR EVERYDAY LOW PRICE

AMSTEL LIGHT . . . . . . . . . . . . . . . . . . . .24-12OZ BOTTLES $23.99
BASS ALE . . . . . . . . . . . . . . . . . . . . . . . . . .24-12OZ BOTTLES $24.99
COORS GOLD . . . . . . . . . . . . . . . . . . . . . . . . .30-12OZ CANS $12.99
HEINEKEN & HEIN. LIGHT . . . . . . . .24-12OZ BOTTLES $23.99
KEYSTONE LIGHT . . . . . . . . . . . . . . . . . . . .30-12OZ CANZ $12.99
LEINENKUGELS SUNSET WHEAT . . .24-12OZ BOTTLES $23.99
LOWENBRAU . . . . . . . . . . . . . . . . . . . . . .24-12OZ BOTTLES $21.99
MICHELOB ULTRA . . . . . . . . . . . . . . . . .24-12OZ BOTTLES $15.99
MILLER HIGH LIFE REG. & LT. . . . . . .30-12OZ CANS $12.99
MILLER LITE & MGD . . . . . . . . . . . . . . . .30-12OZ CANS $18.99
NEW CASTLE . . . . . . . . . . . . . . . . . . . . . .24-12OZ BOTTLES $21.99
PERONI . . . . . . . . . . . . . . . . . . . . . . . . . . . .24-12OZ BOTTLES $24.99
PILSNER URQUELL . . . . . . . . . . . . . . . .24-12OZ BOTTLES $23.99
ROLLING ROCK . . . . . . . . . . . . . . . . . . . .24-12OZ BOTTLES $14.99
ROLLING ROCK . . . . . . . . . . . . . . . . . . . . .24-7OZ BOTTLES $8.99
YUENGLING LAGER . . . . . . . . . . . . . . .24-12OZ BOTTLES $14.99

“The Original”

WILLIAMSTOWN
203 N. Black Horse Pike

856-875-1700
In Store Wine Tasting
Sat. 1pm-4pm

PENNSAUKEN
5360 Rt 38 & Mansion
Blvd.

856-665-4202
In Store Wine Tasting
Sat. 1pm-4pm

HAMILTON
110 Marketplace Blvd.

609-581-1955
WOODBURY
S. Evergreen Ave.

856-845-3700

HAINESPORT
904 Rt. 38 East

609-518-1000
In Store Wine Tasting
Sat. 1pm-4pm

BERLIN
Rt 73 & Harker Ave

856-753-1881
Check Out Temp.
Controlled Wine Room

MAYS LANDING
4212 BlackHorse Pike

609-641-6855
New Wine Bar &
Tasting Room

MT EPHRAIM
210 N. BlackHorse Pike

856-931-9500
SUNDAY HRS. 9am-7pm

BURLINGTON
(Rt. 541) & Sunset Rd.

609-387-1541
In Store Wine Tasting!
Every Sat. 12:00 to 5:00

MARLTON
Rt. 70 E.

856-983-4991
In Store Wine Tasting!
Sat. 11am-4pm

LINDENWOLD
411 White Horse Pike

856-627-0077

Wine Tasting
Every Saturday

BACARDI - Silver & Gold Rums . . . .$11.19 - 750ML $19.09 - 1.75LT

BOMBAY - Gin . . . . . . . . . . . . . . . . .$14.49 - 750ML $27.09 - 1.75LT

CAPT. MORGAN - Parrot Bay Rums $16.09 - 750ML $25.09 - 1.75LT

CAPT. MORGAN - Spiced Rum . . .$16.09 - 750ML $25.09 - 1.75LT

CHRISTIANIA - Vodka . . . . . . . . . . . . . . . . . . . . . . . . .$30.99 - 750ML

EVAN WILLIAMS - Bourbon . . . . .$9.49 - 750ML $17.29 - 1.75LT

IMPERIAL - Whiskey . . . . . . . . . . . .$6.99 - 750ML $11.39 - 1.75LT

JAMESON - Irish Whiskey . . . . . .$20.09 - 750ML $37.09 - 1.75LT

JIM BEAM - Bourbon . . . . . . . . . .$13.49 - 750ML $25.09 - 1.75LT

KETEL ONE - Vodka 80 & Citroen . .$21.59 - 750ML $36.09 - 1.75LT

KNOB CREEK - Bourbon . . . . . . . . . . . . . . . . . . . . . . .$26.09 - 750ML

REMY MARTIN - VSOP - Cognac . . . . . . . . . . . . . . .$33.19 - 750ML

SEAGRAM'S - Gin . . . . . . . . . . . . .$10.49 - 750ML $15.09 - 1.75LT

SEAGRAMS - Seven Crown Whiskey $10.29 - 750ML $16.09 - 1.75LT

SEAGRAM'S VO - Canadian Whiskey .$10.59 - 750ML $19.29 - 1.75LT

SMIRNOFF TWISTS - Flavored Vodkas$11.49 - 750ML $20.09 - 1.75LT

STOLICHNAYA - Vodka 80 . . . . . . .$19.09 - 750ML $31.09 - 1.75LT

SVEDKA - Vodka 80 . . . . . . . . . . . .$10.49 - 750ML $19.09 - 1.75LT

TANQUERAY - Gin . . . . . . . . . . . . .$18.09 - 750ML $32.09 - 1.75LT

ZYR - Vodka . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .$26.09 - 750ML

CORDIALS

CHAMPAGNE

BAILEY'S - Irish Cream . . . . . . . . . . . . . . . . . . . . . . . .$18.09 - 750ML

COINTREAU - Orange Liqueur . . . . . . . . . . . . . . . . . .$28.09 - 750ML

GRAND MARNIER - Orange Liqueur . . . . . . . . . . . .$29.09 - 750ML

HPNOTIQ - Liqueur . . . . . . . . . . . . . . . . . . . . . . . . .$19.09 - 750ML

JAGERMEISTER - Herbal Liqueur . . . . . . . . . . . . . .$16.09 - 750ML

SOUTHERN COMFORT - Liqueur . . $15.49 - 750ML$25.09 - 1.75LT

DOMAINE STE. MICHELLE - All Types . . . . . .$9.09 - 750ML

MARTINI & ROSSI - Asti . . . . . . . . . . . . . . . . . . . .$9.09 - 750ML

VEUVE CLICQUOT - Yellow Label Brut . . . . . . . .$37.01 - 750ML

ZARDETTO - Prosecco . . . . . . . . . . . . . . . . . . . . . . . . .$9.49 - 750ML

ALICE WHITE - All Types . . . . . . . . . . . . . . . . . . . . . . .$5.39 - 750ML

ARANCIO - Grillo, Nero d’Avola, Syrah . . . . . . . . . . . .$8.99 - 1.5LT

BAREFOOT - All Types . . . . . . . . . . . . . . . . . . . . . . . . . .$8,19 - 1.5LT

BELLA SERA - All Types . . . . . . . . . . . . . . . . . . . . . . .$10.09 - 1.5LT

BLACK SWAN - All Types . . . . . . . . . . . . . . . . . . . . .$10.09 - 1.5LT

COLUMBIA - Cellarmaster’s Riesling . . . . . . . . . . . . . .$8.99 - 750ML

DUE TORRI - Pinot Grigio . . . . . . . . . . . . . . . . . . . . . . .$9.49 - 1.5LT

ECHELON - Pinot Noir . . . . . . . . . . . . . . . . . . . . . . . . . . .$8.39 - 750ML

ESTANCIA - Pinot Noir . . . . . . . . . . . . . . . . . . . . . . . . .$14.99 - 750ML

FRANCISCAN - Napa Cabernet . . . . . . . . . . . . . . . . . . .$17.99 - 750ML

GATO NEGRO - All Types . . . . . . . . . . . . . . . . . . . . . . .$7.19 - 1.5LT

GLEN ELLEN - Cab, Chard, Merlot . . . . . . . . . . . . . . . .$7.09 - 1.5LT

GNARLY HEAD - Zinfandel . . . . . . . . . . . . . . . . . . . . . .$8.09 - 750ML

HESS - Monterey Chardonnay . . . . . . . . . . . . . . . . . . . . .$9.39 - 750ML

HOGUE - Fume Blanc . . . . . . . . . . . . . . . . . . . . . . . . . . . .$7.39 - 750ML

KENDALL JACKSON - Vintners Pinot Noir . . . . . . .$14.09 - 750ML

LINDEMAN'S - Chardonnay Bin 65 . . . . . . . . . . . . . .$10.09 - 1.5LT

MENAGE A TROIS - Red & White . . . . . . . . . . . . . . .$8.99 - 750ML

MOUTON CADET - Red & White . . . . . . . . . . . . . . . .$6.59 - 750ML

PASO CREEK - Cabernet & Merlot . . . . . . . . . . . . . .$14.99 - 750ML

RED DIAMOND - All Types . . . . . . . . . . . . . . . . . . . . . .$7.49 - 750ML

RENWOOD SIERRA - Barbera & Syrah . . . . . . . . . . .$8.39 - 750ML

ROSENBLUM - Vintners Cuvee Zinfandel . . . . . . . . . .$8.99 - 750ML

RUFFINO - Chianti . . . . . . . . . . . . . .$7.09 - 750ML $12.09 - 1.5LT

RUFFINO - Orvieto . . . . . . . . . . . . . . . . . . . . . . . . . . . . .$7.09 - 750ML

SIMI - Chardonnay . . . . . . . . . . . . . . . . . . . . . . . . . . . . .$13.09 - 750ML

SIMI - Merlot . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .$14.01 - 750ML

SMOKING LOON - All Types . . . . . . . . . . . . . . . . . . . .$7.09 - 750ML

TOASTED HEAD - Chardonnay . . . . . . . . . . . . . . . . .$10.09 - 750ML

VOGA - Pinot Grigio . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .$8.09 - 750ML

WOODBRIDGE - Cab, Chard, Merlot, Pinot Noir . . .$10.09 - 1.5LT

YELLOW TAIL - Pinot Grigio & Pinot Noir . . . . . . . . . .$6.39 - 750ML

RAIN SLEET SNOW BLIZZARD SNOW
MOBILE

ICE
SKATING

SNOW
SKIING

ABOMINABLE
SNOWMAN

SNOWBALL
FIGHT

Volvo. for life

VOLVO RECREATIONAL FORECASTWINTER 2008

YOUR DELAWARE VALLEY
VOLVO RETAILERS ARE:

BERWYN, PA
Keystone Volvo
(610) 647-1800

WILMINGTON, DE
Union Park Volvo
(302) 658-7245

WEST CHESTER, PA
Stillman Volvo
(610) 399-1300

NORRISTOWN, PA
Jim Wynn Volvo
(610) 539-1100

LANGHORNE, PA
Volvo of Langhorne
(215) 741-4100

MONTGOMERYVILLE, PA
Keystone Volvo
(215) 855-9077

FORT WASHINGTON, PA
Volvo of Fort Washington
(215) 653-7300

HUNTINGDON VALLEY, PA
Burdumy Volvo
(215) 947-6363

DOYLESTOWN, PA
Keystone Volvo
(215) 348-9438

CHERRY HILL, NJ
Cherry Hill Volvo
(856) 665-4050

phillyvolvo.com

WE PROUDLY SUPPORT ALEX’S LEMONADE STAND.

EGG HARBOR TWP, NJ
Holman Volvo of English Creek
(609) 484-9400

There will be no hunkering down this winter.
Sweeping in from the north, expect the Volvo XC90 AWD and the All-New Volvo XC70 Crossover
to cause accumulations of people doing things together this season.

LIFE IS BETTER LIVED TOGETHER

$449/mo.
for 24 months
$3,043 cash due
at signing
2008 XC90 3.2 AWD

2008
VOLVO XC90 AWD

$399
ALL-NEW 2008
VOLVO XC70 CROSSOVER

/mo.
for 24 months
$2,993 cash due
at signing
2008 XC70 3.2 AWD

volvocars.us No security deposit required. Excludes taxes, title and registration fees. Not all lessees will qualify for financing through Volvo
Car Finance North America. For special lease terms, take new retail delivery from retailer stock between January 3, 2008, and February 29, 2008. Monthly payment
of $399, based on $41,865 MSRP of 2008 XC70 3.2 AWD with Premium Pkg., Climate Pkg. and metallic paint, includes destination charge. Monthly payment of
$449, based on $45,200 MSRP of 2008 XC90 3.2 AWD 7-passenger with Premium Pkg., Versatility Pkg., Climate Pkg. and metallic paint, includes destination
charge. Advertised offer requires retailer contribution. Lease payments may vary, as retailer determines price. Lessee is responsible for excess wear and mileage
over 10,500 miles/year at $0.20/mile. Offer available at participating retailers only; see participating retailer for qualifications and complete details. Lessee has the
option to purchase vehicle at lease end at price negotiated with retailer at signing. Cars shown with optional equipment at additional cost.

APRIL SAUL / Inquirer Staff Photographer
The grand court in the Kimmel Center officially is called Commonwealth Plaza. Verizon Hall is
the cantilevered structure on the right; on the left is the smaller Perelman Theater.
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FIBER ARTS meet FLOWER ARTS
as University of the Arts students and floral designers collaborate, jazzing it up for the Flower Show.

Bloomin’costumes

N ew York’s Lincoln Center is
embarking on a major over-
haul aimed at making that

cultural cloister more welcoming
to the public and repairing some
of its original architectural mis-
steps. And now, it looks like Phila-
delphia’s Kimmel Center will soon
start down the same path.

The big difference, of course, is
that Lincoln Center is approach-
ing its 50th anniversary, while the

Kimmel was completed barely six
years ago. The construction bills
haven’t even been paid off yet.

The two renovations say a lot
about the problems of performing-
arts centers. Once, concert halls
were simple, single-purpose plac-
es. You arrived shortly before the
house lights dimmed and dashed
for the exits after the curtain went
down. No one expected much

See SKYLINE on D6

To save the Kimmel,
explode part of it

Changing Skyline By Inga Saffron

MGA Partners for Center City District
MGA Partners’ idea is “activating” the front of the Kimmel Center, at the
corner of Broad and Spruce. But there’s clearly a better idea: Glass.

Home&Design

By Virginia A. Smith
INQUIRER STAFF WRITER

S haron Barkhymer uses
words like thrifty and frugal
to describe her penny-pinch-

ing gardening style, but other peo-
ple call her just plain cheap.

“I’m not cheap,” she protests.
“I’m responsible.”

Let’s add smart to this list of
adjectives. Seen a “hot new plant”
catalog lately? You can spend $50

for a hosta — or you can fill your
car with gas.

So the beleaguered Barkhymer’s
onto something: You don’t have to
spend your inheritance to have a
beautiful garden. In that spirit,
here are some ideas from local gar-
deners — all of them thrifty, re-
sponsible souls who occasionally
veer into cheap — to help you plan
your 2008 garden:

See GARDENING on D6
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ADVERTISEMENT

By Elizabeth Wellington
INQUIRER FASHION WRITER

S
ometimes an unex-
pected pairing can
send the creative
process into over-
drive, resulting in

beautiful art.
Who would think, for exam-

ple, that a dress constructed
of tea bags could inspire a
show-worthy floral design?

But that’s the chance the
Philadelphia Flower Show
and the University of the Arts

are taking in their latest col-
laboration.

Over the next four weeks,
floral designers will work
with students in the school’s
fiber arts program to trans-
late costumes made with recy-
clable materials into 16 dis-
plays for the show.

The exercise was designed
to stir creativity for the art-
ists in both media. The only
other restriction on the stu-
dents was that the costumes

See FLOWER SHOW on D5

Student Stefanie Fuoco (left), floral designer Linda Summersgill
with Fuoco’s project, which she felted from raw wool.Below,
Megan Frisch explains her dress, made of construction fencing.

Julia Hubbard
with her
dress
“Nature’s
Not in It,”
made of 73
bags of
polyfoam
caulk
savers, her
recyclable
material of
choice.

ELIZABETH ROBERTSON / Inquirer Staff Photographer

LifeStyle
Home-office

helpers that do
the job and look

good, too. D3

Auctions
Art from a new
generation of
Pennsylvania

impressionists is
going on sale
And it won’t
make a big

impression on
the wallet. D4
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Your Place ……………… 2

No need to plow a fortune into your plot.

Nowadays, a green thumb
grows a frugal garden

Garden writer Art Wolk says starting seeds indoors in winter saves about
80 percent of what it costs to purchase vegetable and flower seedlings.

SECTION

D
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Garden Wisdom

more than a good show.
The creation of Lincoln Center,

considered the mother of all per-
forming-arts centers, imposed new
obligations on such venues. They’re
now required to offer life and activi-
ty off-stage, too, and to do so dur-
ing those times of day when people
aren’t normally inclined to visit a
theater. Their expanded role is part
of the continuing democratization
of high culture. But making the hy-
brid spaces work has not been easy,
especially on Philadelphia’s still-
evolving Avenue of the Arts.

Rafael Vinoly’s Kimmel design
sure doesn’t help matters. Despite
the transparent snow-globe roof
that vaults dramatically over its
two theaters, the Kimmel is an
opaque fortress where it counts
most — on the ground. Because peo-
ple can’t see into the building,
they’re leery about venturing in-
side.

Vinoly once told me that the Kim-
mel’s success should be judged on
whether it became a great pickup
spot. It’s as good a measure as any
for evaluating his building. Yet it’s
hard to imagine anyone lucking
upon a potential love interest in the
desolate tundra of its lobby.

The Kimmel just can’t seem to
get people to visit its iconic home
for anything other than scheduled
performances. Its bars, cafes and
shop, which were intended to sup-
port its sun-filled plaza as an all-
day hangout, now open their doors
only for those events.

Though the design flaws were evi-
dent from Day 1, the Kimmel’s man-
agement was always reluctant to ac-
knowledge them. But last summer,
a new team took over and hired
Penn Praxis to study the problems.
The nonprofit research group,
which just wrote a recovery strate-
gy for another seemingly lost
cause, the Delaware riverfront, is
now conducting a series of in-depth
focus groups in collaboration with
The Inquirer’s Great Expectations
project.

I observed one of those discus-
sions Sunday. It was intelligent, as
well as cathartic. There was com-
plete agreement among the partici-

pants that the architecture “fails to
communicate” what’s inside.

The Kimmel’s flaws are as clear
as its arcing roof. They aren’t mi-
nor, though. The question now is
whether the management can mus-
ter the commitment, and the public
money, for the extreme interven-
tions necessary to set things right.

Natalye Paquin, the Kimmel’s
chief operating officer, insists the
management is open to all ideas,
big and small.

Some are no-brainers that could
be implemented in a matter of
months: better sofas where you can
actually start up a conversation;
seasonal decorations to enliven the

atrium’s huge volume of negative
space; more signs; a more afford-
able restaurant menu; a cafe cart
on the rooftop garden. And how
about putting a sign and menu for
the second-floor Cadence restau-
rant on the Kimmel’s outside wall,
so people will know the eatery ex-
ists?

Other improvements are more
tricky, like breaking down those for-
bidding walls. Unless the building
finds a way to lure people, it won’t
have a prayer of meeting the pick-
up test.

Right now, blank brick walls run
for long stretches on the Kimmel’s
three public sides, Broad, Spruce
and 15th Streets. The few street-lev-
el windows that exist are either
frosted or curtained. Worst of all,
Vinoly squandered the site’s great-
est asset, its Broad Street corner.
He marks the high-energy spot
where the city’s pedestrian grid con-
verges with a dull, black granite
cube that houses, of all things, a
workroom for the box office.

So tear down that wall. Explode
the cube. Un-frost the windows. Sev-
eral participants in Sunday’s discus-
sion suggested that the center’s
cafe should be visible from the
street. One way to realize that fine
idea is to relocate the box office,
which now backs onto a frosted
Spruce Street window, and replace
it with an affordable restaurant.

If the cube and the Spruce Street
wall were turned to glass, then
you’d have an inviting eatery, one
that could presumably conduct a

profitable trade from morning to
midnight. Presto! Folks without
tickets would have a reason to en-
ter the Kimmel.

The key is to think big. Don’t just
substitute glass for brick. Hold an
architectural competition. That
would promise the possibility of a
fresh, fun design that could reinvig-
orate the entire arts center, and cre-
ate public excitement in the bar-
gain.

Philadelphia is now a less timid
place architecturally than it was in
2001, so the new wall needn’t slavish-
ly respect Vinoly’s original design
vision. It shouldn’t be oblivious to it,
either. There’s some geometric logic
in Vinoly’s composition.

At the same time, it’s worth ask-
ing ourselves how things went so
wrong at the Kimmel. It was the
first of six major civic buildings (In-
dependence Visitor Center, the two
new stadiums, etc.) started during
the Rendell administration. All suf-
fer to varying degrees from the
same off-putting feeling on their
ground floors.

The city is about to embark on an-
other spate of monument building
with the Free Library, the Barnes
Foundation, the National Museum of
American Jewish History, and an ad-
dition to the Philadelphia Museum of
Art. Perhaps this time, the Kimmel
can demonstrate how to make a pub-
lic building feel really public.

Contact architecture critic Inga Saffron
at 215-854-2213 or
isaffron@phillynews.com.

SKYLINE from D1

Art Wolk, author of Gardening Lunacy: A
Growing Concern (AAB Book Publishing,
$23.95), will speak on “Glorious
Gardens for Pennies” at Morris
Arboretum from 7 to 9 p.m. March 18.
Members: $25; nonmembers: $30. To
register, call 215-247-5777, ext. 156 or
125.

Information for
Penny-Pinching
Gardeners

Penny-pinching gardeners are just like
other gardeners; we just work harder to
spend less. Here’s a shortcut to more
information, some of it free and all of it
a good investment in your garden:
¢ Rodale Institute’s All-New
Encyclopedia of Organic Gardening
($29). At 704 pages, worth its weight
in compost. Go to www.rodale.com or
www.organicgardening.com.
¢ Burpee’s The Complete Vegetable &
Herb Gardener: A Guide to Growing
Your Garden Organically by Karan
Davis Cutler, Barbara W. Ellis and
David Cavagnaro (Wiley, $39.95). Also
The Complete Flower Gardener: The
Comprehensive Guide to Growing
Flowers Organically by Cutler and Ellis
(Wiley, $34.95).
¢ The National Gardening
Association’s Gardening All-in-One for
Dummies (For Dummies, $29.99).
Though they admit it only under
duress, even A-plus gardeners
sometimes consult this little tome.
¢ Horticultural handbooks ($10) from
Brooklyn Botanic Gardens,
www.bbg.org/gar2.
¢ The Well-Tended Perennial Garden
by Tracy DiSabato-Aust (Timber Press,
$23). Also The Perennial Gardener’s
Design Primer by Stephanie Cohen
and Nancy J. Ondra (Storey, $24,95),
both respected local horticulturists.
¢ The Random House Book of Shrubs
— and annuals, perennials, herbs and
other plants, even if you have to buy
used copies, because some are out
of print. Garden author and champion
seed-starter Art Wolk especially likes
the one on vegetables by Roger
Phillips. “It’s one of those rare
encyclopedic garden books that’s fun
to read,” Wolk says, recalling a
fascinating section on the Irish potato
famine. Online cost is $20 new, a few
dollars used.
¢ Taylor Gardening Guides. They’re
all 400 pages, loaded with color
photos and solid information, and
only $23 each. Go to
www.houghtonmifflinbooks.com/taylors.
Now that’s a bargain.
¢ University cooperative extensions
are the ultimate bargains. See
www.extension.psu.edu/Hort.html for
Penn State and
http://njaes.rutgers.edu/garden for
Rutgers. We penny-pinching
gardeners just can’t resist free
information. And we spell that
S-M-A-R-T.

— Virginia A. Smith

APRIL SAUL / Inquirer Staff Photographer
A lifeless chasm: The space between Verizon Hall and the Perelman Theater
needs better sofas, all-day eateries, signage to make people want to visit.

How to make the Kimmel more inviting

Barkhymer, who lives in North Coventry
Township, Chester County, recognizes that
“you can easily spend a fortune on annuals.”
So she does mostly serial perennials: peonies
and irises to bloom in spring; yuccas, black-
eyed Susans and coneflowers in summer; se-
dums like ‘Autumn Joy’ in late summer and
fall.

She scouts out lesser-known, less-expensive
plant nurseries in Lancaster County. She pots
up ‘Angel wing’ begonia, basil, rosemary and
bay leaf in fall, takes them indoors and reuses
in spring. She saves seeds, cruises through
Craigslist. And she propagates with cuttings:
rhododendron and azalea in seed-starting
mix and angel’s trumpet in water.

“I can’t believe people pay so much money
for those,” Barkhymer says of the pendulous
trumpets that grow as annuals here. “I just
lop off a branch and pop it in water.”

She looks for plants that reseed — cleome,
cosmos, bronze fennel — and participates in a
perennial-plant swap with friends every
spring. They load up on each other’s irises,
ground covers, poppies and small shrubs.

“I’ve gotten a lot of stuff I didn’t have be-
fore, and it didn’t cost me a cent,” Barkhymer
says.

Many of the swapped plants resulted from
dividing, another reason to go the perennial
route — and an easy way to economize.

Susan Dannenberg of Elkins Park is the
kind of gardener who, were she not so kind,
would shame us all. “Before you go out and
buy anything,” she says, “think about what
kind of garden is suited to your area. Think of
the long haul.”

In other words, fashion a garden that’s tend-
ed with well-made tools, enriched with organ-
ic compost and shredded-leaf mulch, and
filled with native plants, such as phlox and
maidenhair fern. Natives need less water, fer-
tilizer, coddling and time.

“All of this pays off in the long run,” she
says.

Dannenberg also likes perennials like the
underappreciated hosta, which grows easily,
spreads nicely, has hundreds of varieties and

usually costs far less than $50. And ‘Sorbet’
violas, which look like baby pansies. Despite
faces no bigger than a quarter, and names
like ‘Blackberry cream’ and “Lemon chiffon,’
they’re tough.

Ornamental grasses are Joe Blake’s delight.
The East Falls playwright and freelance edi-
tor has had great luck popping into Home
Depot every week and scooping up tired-look-
ing blue fescues and maiden grasses for a
song.

“I get them for $2 or $3, and sometimes
they just give them to me,” says Blake, who
theorizes that the impatiens-buying masses
pass on grasses because “they look too diffi-
cult to take care of” — and the stores are
happy to be rid of them.

Blake always checks the roots. “When the
foliage starts to go bad up top, they discount
deeply,” he says of the big-boxes stores, “but
most of the time, the roots are fine.”

Linda R. Barry, master-gardener coordina-
tor for Penn State Cooperative Extension in
Delaware County, and her coworkers pro-
mote the use of water barrels to collect rain,
and compost bins for household garbage.
Both are sometimes given out free at work-
shops.

And “don’t fill the whole planting area at
one time,” Barry suggests. “Plant the basics
first.”

Doris Stahl, who coordinates master garden-
ers for Penn State in Philadelphia, scans the
shelves in Chinatown for inexpensive seed
packets of Asian vegetables and winter
squash. She trades seeds with friends, too.

“You don’t have to plant the whole packet,”
she says, citing one of those “duh” gardening
rules so often forgotten.

Stahl and others scour tag sales and flea
markets for cheap, unusual alternatives to the
costly containers sold by garden centers. You
might find adaptable chamber pots and spit-
toons, baskets and cast-iron kettles, wash-
tubs, children’s wagons, Granite Ware cook-
ware, colanders or, as Dannenberg once did, a
soup ladle, which she filled with pansies and
hung on the wall.

“It all depends on your aesthetic,” says
Stahl. “Just make sure whatever you get has
— or you put in — drainage holes.”

Despite winning a wagonload of ribbons
and honors from the Philadelphia Flower
Show, Art Wolk’s aesthetic couldn’t be more
down to earth. A former librarian, he now
makes his living as a gardening writer and
speaker who likes to poke fun at our horticul-
tural foibles. “Glorious Gardens for Pennies”
is a favorite topic.

And he walks the walk. For years, Wolk
grew 5,000 seedlings annually for customers
and himself. He still grows seedlings for him-
self and forces bulbs big time in the cold
frames and greenhouse at his Voorhees
home.

Starting seeds indoors in winter is, hands
down, the smartest penny-pinching trick —
about one-fifth the cost of buying vegetable
and flower seedlings, says Wolk.

And another thing: “I love annuals,” he de-
clares, knowing full well some plant snobs
feel otherwise. In fact, he grows so many
from seed, he can afford to plant wavy drifts
throughout his garden.

You can toss some of those seeds right into
the ground come Mother’s Day (May 11) —
marigolds, nasturtiums, tithonia, sunflowers
and alyssum, lettuces, beans, parsley and
cilantro.

Seriously now, besides the savings, growing
from seed is “a bit of nature’s magic,” Wolk
says. Not to be missed, if you can manage it.

Contact gardening writer Virginia Smith at
215-854-5720 or vsmith@phillynews.com.

GARDENING from D1

ED HILLE / Inquirer Staff Photographer
Sharon Barkhymer, working in the foyer of her home in North Coventry Township, Chester County, trims a begonia. To clip gardening expenses, she
moves plants inside in winter, keeping them in the same pots, instead of buying new plants in spring. And she propagates with cuttings.

Sharon Barkhymer has had this plant so
long, she no longer knows its identity.

A green thumb grows frugal garden
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Two roles for Wharton official

By PRIYANKA DEV AND 
HELEN YOON

 Staff Writers
devpr@dailypennsylvanian.com

wonhee@dailypennsylvanian.com

Last week, Judith Hodara , the 
Senior Associate Director of MBA 
Admissions at Wharton , and her 

outside consulting stints raised a 
few eyebrows — within the Penn 
administration and the wider ad-
missions community.

Last Wednesday , Inside Higher 
Ed  published an article that linked 
Hodara — along with two other 
senior admissions officials from 

Columbia University  and the Uni-
versity of North Carolina  — to the 
advisory board of AGOS Japan, a 
Tokyo-based consulting company 
that helps locals get into top Unit-
ed States MBA programs.

By the end of the week, Hodara 
had resigned from the firm .

According to an additional ar-
ticle published by Inside Higher 
Ed on Friday, Hodara received 
calls from a reporter on Thurs-

day regarding her involvement 
with another consulting opera-
tion, IvyStone Educational Con-
sultants .

Hodara owned and operated 
the firm, which helped high-school 
students get into the country’s top 
universities.

On Thursday, she removed the 
firm’s Web site from the Internet. 

MBA admissions officer held positions in 
multiple outside consulting firms, U. said

See ADMISSIONS, page 7

By KATIE KARAS
Staff Writer

karaskl@dailypennsylvanian.com

A downtown performing arts 
venue is getting a public image 
boost from members of the Penn 
community.

Students and professors are 
teaming up with the Kimmel 
Center for the Performing Arts 
this semester in an attempt to 
create a more vibrant and wel-
coming public space downtown.

The Penn Project for Civic En-
gagement  and Penn Praxis  — an 
offshoot of Penn Design that en-
gages students and faculty in 
practical projects — are working 
to gather input from Philadelphia 
residents on how to renovate the 
Kimmel Center, home to a vari-
ety of operas, dance shows and 
off-Broadway plays.

Last month the Penn Proj-
ect for Civic Engagement held 
a series of citizens’ forums to 
find out how the venue, located 
on South Broad Street, could be 
transformed into an area more 
friendly to the public.

Their findings will be shared 
with Penn Praxis, allowing archi-
tecture and design students from 
Penn and the University of the Arts  Antonio Macasieb/DP Staff Photographer

The Kimmel Center, a popular downtown performing arts venue, will soon see design changes, due in part to the efforts 
of Penn Praxis. Designers hope to turn the center into a more welcoming public space. See KIMMEL, page 5

TALES FROM ABROAD
 PART TWO OF A FIVE PART SERIES

By Beth Sussman
 

      During junior year, everyone 
wants to know where you’re 
studying abroad.

But for around 75 percent of 
Penn’s junior class each year, 
the answer is “nowhere.”

Whether for obligations on 
campus or to stay on-track with 
coursework, a majority of stu-
dents have legitimate reasons 

for remaining in Philadelphia 
all four years.

Though Penn Abroad director 
Geoffrey Gee  cites the advan-
tages of an international edu-
cation, he understands that the 
decision to go abroad is a big one 
that must ultimately be made by 
taking individual circumstances 
into consideration.

“If you are approaching study 
abroad from the perspective of, 
‘I’m going to have to give some-

thing up to do it,’ then that may 
already be a sign that you really 
like what you’re doing here,” he 
said.

During the 2007-2008 school 
year, 678 Penn students — most 
of whom are juniors — have al-
ready studied or are currently 
studying in a foreign country, 
either for a year or a semester.

The most popular destina-
tions for study-abroad students 
this year were the United King-

dom, Australia, Spain, France 
and China.

But most juniors who decided 
to stick around West Philadel-
phia — be they athletes, campus 
leaders, Engineering majors, or 
just students without a particular 
interest in a foreign destination 
— say they are happy with their 
decision and see several advan-
tages to not going abroad.

Not abroad? Not a problem for many juniors

Subtracting 
fractions 
from the 
curriculum

By JESSICA RIEGEL
 Staff Writer

jriegel@dailypennsylvanian.com

College Dean Dennis DeTurck 
often challenges math depart-
ment colleagues to tell him when 
exactly he would need to know that 
5/7 plus 3/5 equals 46/35.

“The answer is never, except in a 
specifically mathematical context,” 
DeTurck said.

That’s why he wants Ameri-
cans to rethink how and when 
they teach fractions.

Though fractions play an impor-
tant role in math, he said it may 
make sense to teach them at higher 
levels — when students can better 
grasp their meaning and value.

Most studies show students 
lose touch with math between 
fourth and eighth grade.

“There’s a divergence between 
math in the world, which is im-
portant and makes sense, and 
math in school, which …  has to 
be memorized and spit back at 
the teacher,” DeTurck said.

Students are willing to struggle 
with concepts like multiplication 
because they grasp their useful-
ness in the real world, he added.

But fractions confront them with 
numerators, mixed numbers and 
equivalents — jargon that seems 
arcane and impractical. Decimals 
may be a better answer, he said.

“We don’t live in a world any-
more where people are required 
to do complicated calculations by 
hand,” he added.

And as technology evolves, so 
should teaching.

Educators should determine 
what the process of learning frac-
tions helped students understand See PERSPECTIVE, page 3

See MATH, page 5
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This past weekend, the DP sent a 

random sample of 3,000 Penn students 

e-mail invitations to participate in 

an opinion research survey on U.S. 

politics. The DP received 601 unique 

responses between Feb. 1 to 4, resulting 

in a four percent margin of error. Here is a 

sample of the data collected:

Party Affiliation

Go to our Web site for ongoing coverage 

of Super Tuesday. Reporters will be 

updating live from voting locations.

Penn Praxis working 
on renovation plans 
for Kimmel Center

Independent 
or other
29.12%

Democrat
55.74%

Republican

15.14%

likely 22.13%

certain 34.11%

already voted 5.49%not registered 7.99%

will not vote
17.3%

unlikely 

12.98%

Likelihood of Voting in a 
Primary 
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Antonio Macasieb/DP Staff Photographer

The Kimmel Center is about to undergo design modifications. Penn Praxis  is involved in developing the design plans.

to formulate ideas on how to re-
model the Kimmel Center. 

Penn Praxis is best known for 
its work on plans for a seven-mile 
stretch of the Delaware River, 
which were released last No-
vember to mixed reviews.

Penn Praxis executive direc-
tor Harris Steinberg  said he was 
approached by the Kimmel Cen-
ter a few months ago because 
Kimmel officials felt the building 
had diverged from its purpose.

“When it was built, the inten-

tion was for it to be a vibrant pub-
lic place, 24/7 ,” Steinberg said.

A trip to the Kimmel Center 
during lunch hour reveals that 
this is not the case.

Margaret Dupaine , who works 
at an office building a few blocks 
away, said she comes to the Kim-
mel Center’s Commonwealth 
Plaza  on nice days because she 
finds its empty spaces relaxing.

“I rarely run into anyone else 
here,” Dupaine said. “The building 
itself is beautiful, but there’s noth-
ing to attract people here when 
there aren’t performances.”

Now that data has been gath-
ered from the citizens’ forums 
and other outlets for public opin-
ion, such as online blogs, Penn 
Praxis project planner Andrew 
Goodman  said it is in the hands 
of the students and professors.

“The next step in the process 
is to take all the data, all the 
ideas, everything that was dis-
cussed and to form principles for 
design,” he said.  

Although some Penn Praxis 
undertakings mostly involve 
graduate students, Steinberg 
said this project will include sig-

nificant participation from Penn 
undergrads.

Steinberg said preliminary 
design ideas should be avail-
able in March, with more con-
crete plans completed by the 
end of the semester. Then the 
Kimmel Center will decide 
which modifications to imple-
ment. Kimmel Center officials 
did not return phone calls for 
comment.

“Ultimately it’s going to be 
up to the Kimmel Center it-
self to decide how to proceed,” 
Steinberg said.

KIMMEL from page 1

Penn Praxis works on redesign plans for Kimmel Center

about other aspects of math and 
convey it in other ways, he said.

But not everyone’s a fan of his 
proposal. 

Harvard University Math-
ematics professor Wilfried 
Schmid  called the proposal “mis-
guided”  and questioned how to 
teach the meaning of decimals 
without fractions. 

“What is the significance of 
1.1? It’s one plus one-tenth,” he 
said. “Fractions are more basic 
in development of understanding 
of numbers than decimals.”

Schmid added that the se-
quential nature of mathemat-
ics makes fractions a “natural 
stepping stone” to algebra and 
advanced concepts.

“You have to ask if the best 
way to deal with problems in 

math education is just not teach-
ing what is somewhat difficult,” 
he said. 

Mathematics graduate stu-
dent Asher Auel  voiced a similar 
sentiment, saying fractions are 
vital to understanding ratios and 
relative sizes.

“The only thing decimals are 
good for is plugging into a cal-
culator or computer program,” 
Auel said. “Nobody thinks in 
terms of decimals.”

In recent weeks, DeTurck’s 
ideas have been picked up by a 
number of media outlets, includ-
ing USA Today.

DeTurck said he plans to re-
lease a book later this year that 
addresses the fraction debate 
and other questions about teach-
ing in a technological climate.

Mathematics graduate stu-
dent Paul Rowe  said the U.S.’s 
lagging math performance 
makes education reform an im-
portant discussion to have.

“Whether or not you agree 
with the exact proposals [De-
Turck] is making, it’s good that 
he’s getting people to talk about 
it,” he said.

MATH from page 1

Fractions not 
a must-learn 
for DeTurck 

From supply and 
demand to Sundance

 By SARA HIMELES
 Staff Writer

shimeles@dailypennsylvanian.com

He was featured in a docu-
mentary at the international 
Sundance Film Festival last 
month in Utah. Soon, his peers 
at Penn may be seeing him in 
theaters nationwide, even at 
next year’s Academy Awards.

College freshman Yoni 
Gruskin  might be a rising mov-
ie star — but not for his acting 
skills.

He’s the executive director, 
co-founder and mastermind of 
Concerned Youth of America , a 
national organization devoted 
to educating college students 
about the growing national debt 
and mobilizing them to take a 
stand.

“If the government continues 
spending at current levels, we 
will literally spend ourselves 
into bankruptcy,” said Gruskin, 
who brought CYA to Penn from 
its roots at Phillips Academy 
Andover, an independent board-
ing high school in Maine.

Without a change in spend-
ing, Gruskin continued, the 
country could be staring into an 
empty bank account by the year 
2040: “That means no money 
for national defense, no money 
for education and no money to 
build infrastructure.”

In November, CYA’s Penn 
chapter hosted a National Debt 
Crisis Forum and a demon-
stration on Locust Walk, both 
of which were filmed for the 
Sundance documentary, called 
“I.O.U.S.A. ”

In the f ilm, Gruskin is 
shown addressing a Penn 
audience in Logan Hall, as 
well as picketing in a prison 
costume on Locust Walk, pro-
claiming his generation “pris-
oners of the national debt.”

The summer before his senior 
year in high school, Gruskin de-
veloped the CYA idea out of frus-
tration that his own generation 
“didn’t really have a voice” 
in the economic burden they 
would inherit, he said.

He and four other Andover 
students became that voice in 
May 2007, when Massachusetts 

State Treasurer Tim Cahill  in-
troduced the group at the State 
House in Boston and Gruskin 
announced the organization’s 
official launch.

In addition to Cahill, CYA’s 
inauguration came with en-
dorsements from Oklahoma 
Sen. Tom Coburn , Wharton 
economist Kent Smetters , U.S. 
Comptroller General David 
Walker  and Henry Zeeve  of the 
Concord Coalition , a national 
grassroots organization devot-
ed to promoting fiscal respon-
sibility.

“It’s been incredible to see 
how all the established organi-
zations in Washington give us 
so much respect and treat us as 
equals on this issue,” Gruskin 
said. “Any professional who 
deals with this issue under-
stands the importance of putting 
a real human face to comple-
ment the raw numbers.”

On a national level, CYA is 
now developing new chapters, 
in addition to its existing ones at 
Harvard, Yale, Duke and Penn. 
By the end of the academic year, 
CYA hopes to expand its reach 
to a total of 10 college campuses 
nationwide.

Spring plans for the Penn chap-
ter, which is headed by Gruskin 
and College freshmen Mike Tully  
and Caroline Matthews , include 
a “Fiscal Wake-Up Tour” and 
a spring fair, which the group 
hopes to host at the Philadelphia 
Convention Center.

The CYA executive direc-
tor is pledging the Phi Delta 
Theta fraternity and playing 
club lacrosse this spring, but 
the national debt crisis is what 
he thinks about most — per-
haps the reason a friend cre-
ated the “Yoni 2028” Facebook 
group, with 191  proponents of 
Gruskin’s eventual move to the 
White House.

“We’re not dealing with the 
sexiest topic or the most inspir-
ing topic, but we’re sure that 
we’re dealing with the most 
crucial topic for our genera-
tion,” Gruskin said. 

“For us this isn’t just about 
raw numbers,” he added. “It’s 
about our future.”

N E W S

Wednesday,
February 6

6:00PM - 7:00PM – Join 
Penn Triangle [Raiser 

Lounge (2nd floor Towne)]: 
Join Penn’s Science and 
Technology Magazine. For 
more info: penn.triangle@
gmail.com

Friday,
February 8

8:00PM – Soundworks 
on the Strip [Iron Gate 

Theater]: Penn’s only tap 
dancing group tours Vegas 
with style! For more info: stf-
board@dolphin.upenn.edu

Saturday,
February 9

4:30PM – Soundworks 
on the Strip [Iron Gate 

Theater]: Penn’s only tap 
dancing group tours Vegas 
with style! For more info: stf-
board@dolphin.upenn.edu

10:00PM - 2:00AM 
– Dzine2Show’s 3rd 

Annual Date Auction: EYE 
CANDY [Marbar (40th and 
Walnut)]: All proceeds go to 
the Anne Ryan Memorial Fund. 
For more info: kimcy@sas.
upenn.edu

campusevents

List your event here for free!

Campus Events are listed every Monday as a paid public service. There is no charge for registered student 

groups to list free events. 

Who can submit event listings?

Student groups that are registered with the Office of Student Life may list events and will take priority. Other 

groups such as college houses and other university-affiliated groups will follow. Priority will go to events that 

are not otherwise being advertised in the DP.

How do I submit an event listing?

Event listings must be submitted between 9 a.m. on Monday and 3 p.m. on Thursday of the week prior to 

running in the DP. Because a limited number of events will fit in the printed listing each week, events will be 

printed on a first-come, first-served basis. Therefore, if any details about the event are not yet finalized, it is 

in your group’s best interest to submit your listing early and just make sure to provide a way for readers to 

get more information, such as an e-mail address or Web site.

See www.dailypennsylvanian.com/
campusevents.

Student Government

For more information about the UA’s most 
recent accomplishments, check out the UA 
website: http://dolphin.upenn.edu/~ua/.  We 
welcome your comments and opinions.  Feel 
free to attend UA general body meetings: 
Sunday, 9pm, Houston Hall, Ben Franklin 
Room.

2 CONVENIENT LOCATIONS

3731 Walnut Street 3907 Walnut Street
386-6114 386-6410
Fax 386-6463 Fax 386-6268

campuscopycenter.com

Monday-Thursday 8am - 10pm
Friday 8am - 6pm
Saturday, Sunday 10am - 4pm

Special Summer Hours

State-of-the-

Art Xeroxing 

Self and Full

Service 

Recommended for Quality

Tyler Gerstenfeld (College ‘04, B.A. in Health & 
Societies)
Founder and CEO of Zoo Clues
Co-founder of Philly Startup Leaders

Zoo Clues is a cell phone audio tour service for zoos and 
aquariums. Visitors purchase the cell phone audio tour over 
their cell phone using their credit card and gain access to 
professionally produced, engaging educational audio content. 

Prior to Zoo Clues, Tyler was a leading team member in the 
launch and development of World Cafe Live in Philadelphia. 

Tyler graduated from the University of Pennsylvania with a B.A. in 
Health & Societies.

Austin Lavin (College ‘06, B.A. in Art History) 
CEO and Co-founder of MyFirstPaycheck.com

MyFirstPaycheck.com is a job-posting site for young adults. 
Along with job and volunteer opportunities, MyFirstPaycheck.
com provides advice and resources to help young people have a 
more successful job application process. 

Before starting his own venture, Lavin worked for a variety 
of media companies gaining valuable experience in content 
production, advertising, and financial management. 

Blake Jennelle (Harvard ‘04, B.A. in Social Studies)
CEO of Anthillz
Founder of Philly Startup Leaders

Anthillz is developing an online outsourcing platform for small 
businesses, enabling them to bring on outside talent remotely 
and on-demand.

Blake joined his first startup at age 16 as a Web Developer.

TODAY at 5pm
Fox Leadership presents

How to Start Your Own Business: 
The Life of a Young Entrepreneur

Come and meet three young entrepreneurs who have started their 
own business immediately after college.

Tuesday, February 5th, 2008 at 5:00 p.m.
Huntsman Hall F90

PIZZA INCLUDED

Register at www.foxleadership.org
or

Email foxleader@sas.upenn.edu
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Looking for robber: Police
are seeking a man caught
on a surveillance video in
a series of robberies in
Northeast Philadelphia.
B3.
HUD chief criticized: Two
Democratic senators call
for Alphonso Jackson’s
resignation. B6.

By Edward Colimore
INQUIRER STAFF WRITER

The wife of the director of Ches-
ter County’s Department of Emer-
gency Services was one of five wom-
en arrested during a prostitution
sting at a Center City hotel this
week, news reports said yesterday.

Theresa Atkins, 49, of the 100 block
of Woodgate Lane in Paoli, was arrest-
ed Wednesday and charged with pros-
titution, according to the West Ches-
ter Daily Local News and Fox29
News. Her husband is Edward J. At-
kins, 59, a retired Air Force colonel
who has headed the department for
about 10 years.

A phone message left last night at
the couple’s home was not re-
turned. Attempts to reach Edward
Atkins through Chester County dis-
patchers also were unsuccessful.

Chester County spokeswoman
Evelyn Walker said late last night
that she would not comment.

The sting, which netted five wom-
en, including Atkins, began about
noon Wednesday and lasted several
hours, the Philadelphia Daily News
reported. The women worked for
different escort services and
charged from $200 to $400 per hour
for sex, according to the Daily
News. All were charged with prosti-
tution.

Members of the Philadelphia po-
lice vice enforcement unit called
numbers listed in local ads to make
dates and met the women in the
hotel room, where they solicited
them. Authorities said they were
now checking the legitimacy of the
escort services.

Contact staff writer Edward Colimore at
856-779-3833 or
ecolimore@phillynews.com.

Staff writer Nancy Petersen contributed
to this report.

By Jeff Gammage
INQUIRER STAFF WRITER

Patrick Bauer hoofed two blocks through the
pouring rain to get to Clinton campaign head-
quarters in Northern Liberties.

That, after a 25-minute trip on
the subway.

Now, he’s folded his lanky frame
onto a metal chair in a cramped
L-shaped office where the air is
stuffy and the only decoration is
the “Hillary for President” signs
on the wall.

The wastebasket overflows. A
box of tissues lies upside down on
the floor. Gray light pushes
through two small windows.

Bauer’s job of the moment — everybody else
has gone to lunch — is to compile a list of
supporters who need to be thanked.

Ah, the glamour of a presidential primary
campaign.

But Bauer, 18, isn’t complaining. In fact, he
loves it.

He knew his first, volunteer participation in a

campaign wouldn’t be like The West Wing. Prob-
ably none of the senior staff would ask him for
political advice. Sure enough, they haven’t. No-
body has suggested that he help craft a strategy
to secure Pennsylvania for Hillary Clinton.

But to take part in an enterprise
that holds potential to change the
world — and on behalf of the one
candidate in whom he truly be-
lieves — is nothing short of exhila-
rating.

“I don’t think for any other candi-
date I’d be so committed,” Bauer
says.

Why not?
“I wanted to pick someone who

could deliver on Day One,” he
says, staying on message like a seasoned pro.
“Hillary is the only one who really has that
experience and perspective. She’s the only one
who can go in on Day One and produce positive
change.”

The Clinton headquarters is a warren of rent-
ed offices near the Delaware River, a bustling

See CAMPAIGN on B6

Inside

The first movement came from
the leaders of the Kimmel Center,
who were hearing ominous chords
from the community. They decided
to take soundings: Just how deep
was the dissatisfaction with the pub-
lic spaces at the region’s perform-
ing arts center? Why had the Kim-
mel never become the vibrant “in-
door square” it had been hyped to
be?

The second movement was
penned by the public and played
con brio, with verve. Loyal, would-
be and discouraged patrons of the
Kimmel flocked to forums in Janu-
ary to give input. They sang mostly
in unison about what worked, what
didn't, and how to change the place.

Next, that feedback was turned
over to design students at the Uni-
versity of Pennsylvania and the Uni-
versity of the Arts. They’re using it
to create ideas for a revamped, live-
lier Commonwealth Plaza beneath
the soaring glass vault.

This third movement will reach
its high point April 14 as the stu-
dent visions are presented for pub-
lic comment at the Kimmel's Perel-
man Theater. You’re invited. The
event will run from 7 to 9:30 p.m.
Space is limited, so register to at-
tend at the Web site (www.plan-
philly.com/kimmel) of PennPraxis,
the design consultant that has man-
aged this process for the Kimmel.

The final movement in this civic
symphony will be up to the Kim-
mel’s leadership, to choose which
ideas for enlivening the building
they want to try.

The project team, of which I’m
part, distilled the public's energetic
input into a set of principles that
the designers are using to inform
their creative work.

Here are the Kimmel Center Prin-
ciples. They incorporate ideas from
the forums and from dozens of es-
says sent in response to my col-
umns about the Kimmel. (You can
see those essays, plus video of the
forums on the Web site.)
1. Inside/out and Outside/in. The out-
side of the building must let the
public see, hear and feel what is
happening inside the building. The
outside — now regarded as forebod-
ing, dull and confusing — should
broadcast a sense of excitement
onto the street and make clearer
how, where and when to enter. In
sum, the exterior must more effec-
tively explain, promote and invite.
2. Treat Commonwealth Plaza as a
third, inclusive arts venue. The grand
public spaces of an arts center
should be filled with the sights and
sounds of art. Let music permeate
the space beyond performance
times. Locate and use the stage in
the plaza to lure members of the
public who don’t now consider the
Kimmel their arts center. Use var-
ied performances by diverse
groups in this third venue to ad-

See KIMMEL on B6

Local News Philadelphia
& the Region

Valet parking and a final bow for ‘Big John’
Tugs are scheduled to move the aircraft carrier John F.
Kennedy up the Delaware today, weather permitting.

Listening In
One in an
occasional
series on
Pennsylva-
nians as
they debate
and decide.

MICHAEL S. WIRTZ / Inquirer Staff Photographer
Patrick Bauer, a Penn freshman and determined supporter of Hillary Rodham Clinton, works on a
brief for the staff at campaign headquarters in Phila. He volunteers about 40 to 50 hours a week.

By Joseph A. Gambardello
INQUIRER STAFF WRITER

State Sen. Vincent J. Fumo obtained
a court order yesterday removing his
name from next month’s Democratic
primary ballot just as the ballots were
about to go to the printers.

Fumo missed a 5 p.m. Thursday ad-
ministrative deadline to get Common-

wealth Court’s permission to take his
name off the April 22 ballot, but city
election officials delayed plans to start
printing them yesterday morning to
give the senator’s lawyers time to go to
court.

The city received the order at 12:30
p.m., said Bob Lee, voting registration
administrator at the City Commission-

ers Office.
“His name won’t appear in the data

base; it won’t appear anywhere,” Lee
said.

Had Fumo waited any longer, his
name would have been put at the top of
the ballot and voting machines would
have been programed to count votes

See FUMO on B6

Fumo gets name off ballot just in time

Sen. Vincent J. Fumo is
not running again.

By David O’Reilly
INQUIRER STAFF WRITER

Shortly past noon yesterday, the Rev.
Jay Broadnax surveyed the congrega-
tion inside St. Matthew A.M.E. Church in
West Philadelphia and whispered: “Lord,
we want to remember the words you
spoke on the cross.”

“Amen,” they responded.
And so began the Good Friday service

known as the Seven Last Words of
Christ, as celebrated by seven African

Methodist Episcopal preachers before
300 people in attendance.

At some churches, this traditional Prot-
estant look at the final phrases (not
merely seven words) uttered by the dy-
ing Jesus can be somber and meditative.

But at St. Matthew’s, as in many
churches across the nation, it was an
occasion for passionate, roof-raising ora-
tory in the name of the Lord.

And it was an opportunity to defend
the passion — though not the harshness

— of the Rev. Jeremiah A. Wright Jr.’s
controversial statements on race.
Wright is Sen. Barack Obama’s former
pastor in Chicago, and his videotaped
sermons denouncing white oppression
of African Americans forced the Demo-
cratic presidential candidate to publicly
disavow them.

The Rev. Wasetta Moses, pastor of
Allen A.M.E. Church in West Philadel-
phia, began the three-hour service with

See SERVICE on B2

Wife of
official
reported
arrested
She was among five women
charged with prostitution.
Her husband heads Chesco
emergency services.

A coda of caring
for the Kimmel

Working long hours
for what he believes

Lots of work, little glamour

Professor arrested:
Villanova teacher
charged with selling
marijuana. B2

By Henry J. Holcomb
INQUIRER STAFF WRITER

Towing the aircraft carrier John
F. Kennedy to Philadelphia for stor-
age has proved to be a complex
ordeal.

There’s only a 20-minute window
each day when it can be safely
eased alongside Pier 4 in South
Philadelphia, where it will be

stored. That’s the daylight high
tide, when the swift current is
slack.

High winds kept the big ship at
sea Thursday and yesterday, with
its small crew of line handlers
camped out on the vast empty and
cold ship.

The Kennedy was scheduled to
enter the Delaware Bay at 9 last

night and begin a slow 18-hour
trek to Philadelphia.

The carrier is expected to arrive
at the dock about 2 p.m. today.

The Coast Guard and river pilots
were keeping the ship, dubbed
“Big John,” at sea until they were
confident that it could get upriver
and dock safely in good weather.

Once it enters the Delaware Bay
ship channel, there are few places
it can ride out a delay without dis-
rupting critical shipments of oil,
perishable fruit, consumer goods,

building materials and machinery
on one of the nation’s most impor-
tant avenues of commerce.

Four members of the Pilots’ As-
sociation for the Bay and River Del-
aware will board the lead tug at
sea and work in four-hour shifts
until the Kennedy reaches Phila-
delphia at midday.

The journey will take more than
twice the time required by a vessel
moving under its own power.

The ship, which entered service
See JFK on B6

A Good Friday service examines what Jesus said on the cross.

Remembering the last words

TOM GRALISH / Inquirer Staff Photographer
Grace Armstrong joins others singing “I've Seen the
Lightning Flashing” at the Seven Last Words of Christ
service at St. Matthew A.M.E. Church in West Philadelphia.
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Ardmore 610.658.2711
CherryHill, NJ 856.427.9524
Montgomeryville 267.708.0211
KingofPrussia 610.225.7233
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reasons to finally own
an Oreck. So what
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take home the Oreck XL®
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OR the Oreck XL® Classic
upright, for only $199.

$199
$199

ARDMORE, PA . . . . . . . . . . . . . . . . . . 22 W. Lancaster. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (610) 658-0728
HUNTINGDON VALLEY, PA . . . . . . . 2056 County Line Rd. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (215) 354-1450
WAYNE, PA . . . . . . . . . . . . . . . . . . . . . 125 E. Swedesford Rd. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (484) 582-0168
EXTON, PA . . . . . . . . . . . . . . . . . . . . . 121 E. Swedesford Rd. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (610) 280-0814
N. WALES, PA . . . . . . . . . . . . . . . . . . . 917 Bethlehem Pike . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (215) 393-9424
SPRINGFIELD, PA . . . . . . . . . . . . . . . . 1001 Baltimore Pike . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (610) 543-2220
DOYLESTOWN, PA . . . . . . . . . . . . . . 414 N. Main St. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (215) 230-5595
LANGHORNE, PA . . . . . . . . . . . . . . . . 112 N. Flowers Mill Rd. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (215) 891-5537
QUAKERTOWN, PA . . . . . . . . . . . . . . 190 North West End Blvd. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (215) 529-0906
WILMINGTON, DE . . . . . . . . . . . . . . . 3216 Kirkwood Hwy. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (302) 998-3130
WILMINGTON, DE . . . . . . . . . . . . . . . 4443 Concord Pike . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (302) 479-9040
DOVER, DE . . . . . . . . . . . . . . . . . . . . . 1247 N. Dupont Hwy. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (302) 734-2600
TURNERSVILLE, NJ . . . . . . . . . . . . . . 5581 Rte. 42 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (856) 228-9100
MAYS LANDING, NJ . . . . . . . . . . . . . 300 Consumer Sqr. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (609) 272-7590
CHERRY HILL, NJ . . . . . . . . . . . . . . . . 1180 E. Marlton Pke. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (856) 427-7990

We Service All Makes, Brands & Models

Center Square By Chris Satullo

Campaign

in 1968, was modernized at a
cost of $600 million as the
last project of the old Philadel-
phia Naval Shipyard in the
mid-1990s. It was decommis-
sioned in August.

Aircraft carriers pose a spe-
cial challenge on a busy river
with big cargo ships and oil
tankers moving in virtually
all weather.

The river pilots who guide
these cargo vessels have ex-
perience with the big float-
ing airports’ coming and go-
ing from the storage facility
at the city’s former Navy
base.

And they know the river.
They bring their own modern
navigational equipment — lap-
top computers, global posi-
tioning satellite receivers,
and precise up-to-date charts
— with them when they board
a ship. But they could work

without all that. They must
draw a detailed navigational
chart of the river from memo-
ry as part of the test to be-
come a pilot.

The 1,050-foot- long
Kennedy, which displaces
about 82,000 tons of water, is
hard to maneuver, especially
under tow. There is so much
of what mariners call “sail
area” to catch wind and
shove it off course.

“If you lose control, it
could knock a bridge down,”
said Capt. Michael J. Lin-
ton, president of the river
pilots.

The Kennedy has a
4.6-acre flight deck, eleva-
tors that once hoisted its 70
combat aircraft from the
hangar below, and other
things that overhang its
sides, a challenge for the six
tugs that are bringing the
Kennedy to Philadelphia.

Contact staff writer Henry J.
Holcomb at 215-854-2614 or
hholcomb@phillynews.com.

Continued from B1

for him.
An order obtained later

would have forced election of-
ficials to put stickers over his
name, although votes for him
would still be counted.

Three other candidates for
the Democratic nomination
— Larry Farnese, John
Dougherty and Anne Dicker
— will appear on the ballot in

that order.
Fumo, who has represented

the First District for 30 years,
announced on March 12 that
he would not run for reelec-
tion because of the stress as-
sociated with his scheduled
trial on a 139-count federal in-
dictment charging that he
abused his position and his
staff to support a lavish life-
style.

Contact staff writer Joseph
Gambardello at 215-845-2153 or
jgambardello@phillynews.com.

Continued from B1

By Matthew Daly
ASSOCIATED PRESS

WASHINGTON — Two Dem-
ocratic senators said yesterday
that Housing and Urban Devel-
opment Secretary Alphonso
Jackson, buffeted by allega-
tions of cronyism and favorit-
ism in a Philadelphia redevelop-
ment deal, should resign.

Sens. Patty Murray of Wash-
ington state and Christopher
Dodd of Connecticut said
Jackson represents a “worsen-
ing distraction” at HUD at a
time when the nation needs a
housing secretary who is be-
yond suspicion.

“It is time for Secretary
Jackson to go,” Murray said.

Murray chairs an Appropri-
ations subcommittee on hous-
ing, while Dodd is chairman
of the Banking, Housing and
Urban Affairs Committee.
The pair sent a letter to Presi-
dent Bush urging him to re-
quest Jackson’s resignation.

Jackson has refused to an-
swer questions about his role
in a Philadelphia redevelop-
ment deal. The Philadelphia
Housing Authority has filed a
lawsuit charging that Jackson
tried to punish the agency for
nixing a deal involving the
music-producer-turned-devel-
oper Kenny Gamble.

At a subcommittee hearing
last week, Murray repeatedly
asked Jackson about the Phil-
adelphia deal and other alle-
gations of wrongdoing, includ-
ing an investigation by HUD’s
inspector general that was
triggered by Jackson’s boast
that he once revoked a con-
tract because an applicant
said he did not like Bush.

The inspector general, after a
four-month inquiry, turned up
no evidence of a canceled con-
tract. But the report found what
it called “some problematic in-
stances” involving HUD con-
tracts and grants, including
Jackson’s opposition to money

for a contractor whose execu-
tives donated exclusively to
Democratic candidates.

Murray said she offered Jack-
son a chance to “debunk any
misunderstandings and clear
his name.” Instead, “Jackson
stubbornly refused to provide
the answers the American pub-
lic deserves,” she said.

A spokeswoman for Jackson
declined immediate comment.

dress the center’s image prob-
lems with affordability and in-
clusion.
3. Create magnets to lure mixed
uses and mixed users. Vibrant
town squares are rich in
things to do, appealing to a
variety of tastes. With its loca-
tion and imposing facade, the
Kimmel must work hard to
lure into its public spaces on
a daily basis people who want
to linger. Create an iconic fo-
cal point and gathering spot
in the lobby. A universal
yearning: more color to enliv-
en and warm spaces now

deemed austere and cold. An-
other consensus: greenery on
the first-floor plaza. Food, cof-
fee, wireless Internet access,
shopping, lectures and class-
es, and an arts bookstore are
just a few of the uses the pub-
lic cites as attractions that
would draw them. Those uses
must be available on a visible,
consistent basis.
4. Offer a warmer welcome —
and a map to navigate. Convey
to visitors that the center
sees them as guests to be wel-
comed, not interlopers to be
handled. The entry spaces
should express that the cen-

ter's core client is the public,
not just large donors. Signs
and posters should offer an
array of Do’s, not a list of
Don’t’s. Take advantage of
technology (iPods, LED
screens, interactive kiosks) to
give visitors information
about what the center offers
and how to use it. The build-
ing can be confusing; offer
more guidance on how to get
around it.
5. Wow! What now? Though
grand and impressive, Com-
monwealth Plaza doesn’t
make it easy for people to lin-
ger. Create nooks, clusters of

comfortable seating condu-
cive to conversation. Make
better use of dead-end hall-
ways.
6. Balance aesthetic values and
commercial appeal: Efforts to
enliven Commonwealth Plaza
and attract a broader public
should not sacrifice the Kim-
mel Center’s core values:
world-class artistry, quality,
taste and elegance.

“Center Square” also appears on
the Tuesday Commentary page.
To comment, call 215-854-5943
or e-mail
csatullo@phillynews.com.

KIMMEL from B1

space that will fall quiet after
the April 22 primary. It is a
diorama of a modern political
campaign — no haze of ciga-
rette smoke, no jangling tele-
phones. Only the chirp of cell
phones, the quiet murmur of
conversation, and the subtle
whirr of computers.

“I really do whatever is
needed,” Bauer says.

Devoted? He works 40 to
50 hours a week. Free. Don’t
tell his parents, OK? They’re
paying a fortune for his
schooling, at the University
of Pennsylvania. Actually, his
parents understand his pas-
sion — his Christmas present
was a trip to Iowa so he
could work for Clinton in the
primary there.

In Philadelphia, depending
on the day or the hour, Bauer
may be knocking on doors or
making phone calls. Some-
times he’s asked to clean up a

spreadsheet. Or he works regis-
tering voters. He helped ar-
range Chelsea Clinton’s recent
tour of Pennsylvania colleges
— it was pretty exciting to be
involved in that, he says.

Bauer was 3 when Clinton
became first lady, 11 when
she joined the Senate.

Growing up on Long Island
and being interested in poli-
tics and government, he
came to admire her work, par-
ticularly her efforts on behalf
of veterans. His grandfather
is a Korean War veteran, and
dealing with the VA isn’t easy,
Bauer says.

Bauer is tall, with red hair
and silver glasses, looking ev-
ery inch the Penn freshman
in a blue-striped dress shirt,
navy sweater vest and sneak-
ers. On campus he works as
communications director of
“Penn for Hillary,” not the eas-
iest task these days, since the
student Democrats voted to
support Barack Obama.

Last summer he interned in
Clinton’s Manhattan cam-
paign office.

That’s where he got to meet
her. It was a miserably hot
day, and Bauer had gone to
work wearing shorts and a
polo shirt.

“All of a sudden I looked up
and Sen. Clinton walks in the
door,” he says. “I was on the
phone. She kind of winked
and gave me a thumbs up.”

Later she came over, shook
his hand, asked how long he’d
been involved with the cam-
paign.

“She spent a couple min-
utes with me, and for some-
one who is the most famous
woman in the world, that’s
pretty incredible, to spend
time with an 18-year-old in-
tern,” he said.

He still has the photo.

Contact staff writer Jeff
Gammage at 610-313-8110 or
jgammage@phillynews.com.

Continued from B1

Boaters’ note: When the 
aircraft carrier John F. 
Kennedy enters the Delaware 
Bay, at about 9 p.m. Friday, 
the Coast Guard plans to 
begin broadcasting an order 
that ships and boats stay a 
safe distance from the 
slow-moving convoy, which 
will include the towing 
tugboat and five escort tugs. 
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Two U.S. senators call
for HUD chief to resign

The effort to tune up the Kimmel
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Looking for robber: Police
are seeking a man caught
on a surveillance video in
a series of robberies in
Northeast Philadelphia.
B3.
HUD chief criticized: Two
Democratic senators call
for Alphonso Jackson’s
resignation. B6.

By Edward Colimore
INQUIRER STAFF WRITER

The wife of the director of Ches-
ter County’s Department of Emer-
gency Services was one of five wom-
en arrested during a prostitution
sting at a Center City hotel this
week, news reports said yesterday.

Theresa Atkins, 49, of the 100 block
of Woodgate Lane in Paoli, was arrest-
ed Wednesday and charged with pros-
titution, according to the West Ches-
ter Daily Local News and Fox29
News. Her husband is Edward J. At-
kins, 59, a retired Air Force colonel
who has headed the department for
about 10 years.

A phone message left last night at
the couple’s home was not re-
turned. Attempts to reach Edward
Atkins through Chester County dis-
patchers also were unsuccessful.

Chester County spokeswoman
Evelyn Walker said late last night
that she would not comment.

The sting, which netted five wom-
en, including Atkins, began about
noon Wednesday and lasted several
hours, the Philadelphia Daily News
reported. The women worked for
different escort services and
charged from $200 to $400 per hour
for sex, according to the Daily
News. All were charged with prosti-
tution.

Members of the Philadelphia po-
lice vice enforcement unit called
numbers listed in local ads to make
dates and met the women in the
hotel room, where they solicited
them. Authorities said they were
now checking the legitimacy of the
escort services.

Contact staff writer Edward Colimore at
856-779-3833 or
ecolimore@phillynews.com.

Staff writer Nancy Petersen contributed
to this report.

By Jeff Gammage
INQUIRER STAFF WRITER

Patrick Bauer hoofed two blocks through the
pouring rain to get to Clinton campaign head-
quarters in Northern Liberties.

That, after a 25-minute trip on
the subway.

Now, he’s folded his lanky frame
onto a metal chair in a cramped
L-shaped office where the air is
stuffy and the only decoration is
the “Hillary for President” signs
on the wall.

The wastebasket overflows. A
box of tissues lies upside down on
the floor. Gray light pushes
through two small windows.

Bauer’s job of the moment — everybody else
has gone to lunch — is to compile a list of
supporters who need to be thanked.

Ah, the glamour of a presidential primary
campaign.

But Bauer, 18, isn’t complaining. In fact, he
loves it.

He knew his first, volunteer participation in a

campaign wouldn’t be like The West Wing. Prob-
ably none of the senior staff would ask him for
political advice. Sure enough, they haven’t. No-
body has suggested that he help craft a strategy
to secure Pennsylvania for Hillary Clinton.

But to take part in an enterprise
that holds potential to change the
world — and on behalf of the one
candidate in whom he truly be-
lieves — is nothing short of exhila-
rating.

“I don’t think for any other candi-
date I’d be so committed,” Bauer
says.

Why not?
“I wanted to pick someone who

could deliver on Day One,” he
says, staying on message like a seasoned pro.
“Hillary is the only one who really has that
experience and perspective. She’s the only one
who can go in on Day One and produce positive
change.”

The Clinton headquarters is a warren of rent-
ed offices near the Delaware River, a bustling

See CAMPAIGN on B6

Inside

The first movement came from
the leaders of the Kimmel Center,
who were hearing ominous chords
from the community. They decided
to take soundings: Just how deep
was the dissatisfaction with the pub-
lic spaces at the region’s perform-
ing arts center? Why had the Kim-
mel never become the vibrant “in-
door square” it had been hyped to
be?

The second movement was
penned by the public and played
con brio, with verve. Loyal, would-
be and discouraged patrons of the
Kimmel flocked to forums in Janu-
ary to give input. They sang mostly
in unison about what worked, what
didn't, and how to change the place.

Next, that feedback was turned
over to design students at the Uni-
versity of Pennsylvania and the Uni-
versity of the Arts. They’re using it
to create ideas for a revamped, live-
lier Commonwealth Plaza beneath
the soaring glass vault.

This third movement will reach
its high point April 14 as the stu-
dent visions are presented for pub-
lic comment at the Kimmel's Perel-
man Theater. You’re invited. The
event will run from 7 to 9:30 p.m.
Space is limited, so register to at-
tend at the Web site (www.plan-
philly.com/kimmel) of PennPraxis,
the design consultant that has man-
aged this process for the Kimmel.

The final movement in this civic
symphony will be up to the Kim-
mel’s leadership, to choose which
ideas for enlivening the building
they want to try.

The project team, of which I’m
part, distilled the public's energetic
input into a set of principles that
the designers are using to inform
their creative work.

Here are the Kimmel Center Prin-
ciples. They incorporate ideas from
the forums and from dozens of es-
says sent in response to my col-
umns about the Kimmel. (You can
see those essays, plus video of the
forums on the Web site.)
1. Inside/out and Outside/in. The out-
side of the building must let the
public see, hear and feel what is
happening inside the building. The
outside — now regarded as forebod-
ing, dull and confusing — should
broadcast a sense of excitement
onto the street and make clearer
how, where and when to enter. In
sum, the exterior must more effec-
tively explain, promote and invite.
2. Treat Commonwealth Plaza as a
third, inclusive arts venue. The grand
public spaces of an arts center
should be filled with the sights and
sounds of art. Let music permeate
the space beyond performance
times. Locate and use the stage in
the plaza to lure members of the
public who don’t now consider the
Kimmel their arts center. Use var-
ied performances by diverse
groups in this third venue to ad-

See KIMMEL on B6

Local News Philadelphia
& the Region

Valet parking and a final bow for ‘Big John’
Tugs are scheduled to move the aircraft carrier John F.
Kennedy up the Delaware today, weather permitting.

Listening In
One in an
occasional
series on
Pennsylva-
nians as
they debate
and decide.

MICHAEL S. WIRTZ / Inquirer Staff Photographer
Patrick Bauer, a Penn freshman and determined supporter of Hillary Rodham Clinton, works on a
brief for the staff at campaign headquarters in Phila. He volunteers about 40 to 50 hours a week.

By Joseph A. Gambardello
INQUIRER STAFF WRITER

State Sen. Vincent J. Fumo obtained
a court order yesterday removing his
name from next month’s Democratic
primary ballot just as the ballots were
about to go to the printers.

Fumo missed a 5 p.m. Thursday ad-
ministrative deadline to get Common-

wealth Court’s permission to take his
name off the April 22 ballot, but city
election officials delayed plans to start
printing them yesterday morning to
give the senator’s lawyers time to go to
court.

The city received the order at 12:30
p.m., said Bob Lee, voting registration
administrator at the City Commission-

ers Office.
“His name won’t appear in the data

base; it won’t appear anywhere,” Lee
said.

Had Fumo waited any longer, his
name would have been put at the top of
the ballot and voting machines would
have been programed to count votes

See FUMO on B6

Fumo gets name off ballot just in time

Sen. Vincent J. Fumo is
not running again.

By David O’Reilly
INQUIRER STAFF WRITER

Shortly past noon yesterday, the Rev.
Jay Broadnax surveyed the congrega-
tion inside St. Matthew A.M.E. Church in
West Philadelphia and whispered: “Lord,
we want to remember the words you
spoke on the cross.”

“Amen,” they responded.
And so began the Good Friday service

known as the Seven Last Words of
Christ, as celebrated by seven African

Methodist Episcopal preachers before
300 people in attendance.

At some churches, this traditional Prot-
estant look at the final phrases (not
merely seven words) uttered by the dy-
ing Jesus can be somber and meditative.

But at St. Matthew’s, as in many
churches across the nation, it was an
occasion for passionate, roof-raising ora-
tory in the name of the Lord.

And it was an opportunity to defend
the passion — though not the harshness

— of the Rev. Jeremiah A. Wright Jr.’s
controversial statements on race.
Wright is Sen. Barack Obama’s former
pastor in Chicago, and his videotaped
sermons denouncing white oppression
of African Americans forced the Demo-
cratic presidential candidate to publicly
disavow them.

The Rev. Wasetta Moses, pastor of
Allen A.M.E. Church in West Philadel-
phia, began the three-hour service with

See SERVICE on B2

Wife of
official
reported
arrested
She was among five women
charged with prostitution.
Her husband heads Chesco
emergency services.

A coda of caring
for the Kimmel

Working long hours
for what he believes

Lots of work, little glamour

Professor arrested:
Villanova teacher
charged with selling
marijuana. B2

By Henry J. Holcomb
INQUIRER STAFF WRITER

Towing the aircraft carrier John
F. Kennedy to Philadelphia for stor-
age has proved to be a complex
ordeal.

There’s only a 20-minute window
each day when it can be safely
eased alongside Pier 4 in South
Philadelphia, where it will be

stored. That’s the daylight high
tide, when the swift current is
slack.

High winds kept the big ship at
sea Thursday and yesterday, with
its small crew of line handlers
camped out on the vast empty and
cold ship.

The Kennedy was scheduled to
enter the Delaware Bay at 9 last

night and begin a slow 18-hour
trek to Philadelphia.

The carrier is expected to arrive
at the dock about 2 p.m. today.

The Coast Guard and river pilots
were keeping the ship, dubbed
“Big John,” at sea until they were
confident that it could get upriver
and dock safely in good weather.

Once it enters the Delaware Bay
ship channel, there are few places
it can ride out a delay without dis-
rupting critical shipments of oil,
perishable fruit, consumer goods,

building materials and machinery
on one of the nation’s most impor-
tant avenues of commerce.

Four members of the Pilots’ As-
sociation for the Bay and River Del-
aware will board the lead tug at
sea and work in four-hour shifts
until the Kennedy reaches Phila-
delphia at midday.

The journey will take more than
twice the time required by a vessel
moving under its own power.

The ship, which entered service
See JFK on B6

A Good Friday service examines what Jesus said on the cross.

Remembering the last words

TOM GRALISH / Inquirer Staff Photographer
Grace Armstrong joins others singing “I've Seen the
Lightning Flashing” at the Seven Last Words of Christ
service at St. Matthew A.M.E. Church in West Philadelphia.
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THE PRINCIPLES



1.	 Inside/out and Outside/in
The outside of the building must let the public see, hear and feel what is happening 

inside the building. The outside — now seen as foreboding, dull and confusing – 

should broadcast a sense of excitement and activity onto the street. The approaches 

to the building must coax visitors in by helping them see how, where and when to 

enter. In sum, the exterior of the building must more effectively explain, promote and 

invite.

2.	Treat Commonwealth Plaza  
	as  the third arts venue – 
	an  inclusive public venue.

The grand public spaces of a temple of the performing arts should be filled with the 

sights and sounds of art. Allow music to permeate the space beyond performance 

times. Locate and use the stage in the plaza to lure members of the public who don’t 

now consider the Kimmel ‘their’ arts center. Use varied public performances by 

diverse performers in this ‘third venue’ to address the center’s image problems with 

accessibility, affordability and inclusion.

3.	Create magnets to lure 
	mi xed uses and mixed users.

Vibrant town squares are rich in things to do, appealing to a variety of tastes.  With 

its location and imposing façade, the Kimmel must work hard to lure people — 

particularly people not now patrons of the resident companies — into its public 

spaces on a daily basis and to want to linger there. Create an iconic focal point and 

gathering spot in the lobby. The yearning is universal for more use of color to enliven 

and warm spaces now widely considered austere, drab and cold. The single most 

often expressed wish is for greenery on the first-floor plaza. This would bring in the 

warmth that defines our best outdoor public squares. Water is another element that 

many suggest would enliven and soften the experience of the space. Food, coffee, 

wireless internet access, shopping, lectures and classes, and an arts bookstore 

are just a few of the uses the public cites as attractions that would draw them to 

Commonwealth Plaza. Those various uses must be available on a visible, consistent 

basis — with ‘dark’ hours kept to a minimum and clearly communicated to 

the public.

4.	Offer a warmer welcome —
	and  a map to navigate.

Convey to visitors that the center sees them as guests to be welcomed, not 

interlopers to be handled. With an inviting gathering space upon entry, the lobby 

should express that the center’s core client is the public, not just large donors. 

Signs and posters should offer a sense of welcome, not suspicion: an array of Do’s, 

not a list of Don’ts. Take advantage of technology — laptops, iPods, LED screens, 

interactive kiosks — to give visitors information about what the center offers and 

how to use it. The building can be confusing and intimidating to the newcomer; offer 

more guidance on how to get around it.

5.	WOW!  What now?
Though grand and elegant, Commonwealth Plaza often overwhelms people when 

they enter the building. Offer clusters of comfortable seating conducive to lingering 

and conversation. Create nooks. Make better use of dead-end hallways. Break the 

vast lobby space into smaller settings, using flexible furnishings that can be moved 

to accommodate larger events. 

6.	Balance aesthetic values
	and  commercial appeal

Efforts to enliven Commonwealth Plaza and attract a broader public should not 

sacrifice the Kimmel Center’s core values as a home for world-class artistry: quality, 

taste and elegance. 
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Over the course of several months, three small groups 

pursued the reassessment of the Kimmel Center’s public space 

on the basis of individual themes, which addressed needs for 

architectural, graphic, and programmatic changes. 

THE
PROJECT
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Sensory Experience
Ross Cockrell

Angelika Kyrimi

Bonnie Liu

Caitlin Owens

Connect to the Arts
Andrew Watterson

Rachel Gogel

Crista McDonald

Mindy King

Humanize the Space
Ainsley Adams

Matthew Hotsko

Katy Rose Glickman

Aura Seltzer
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THE BIG IDEAS Armed with feedback from the public, and the acknowledgment that we 

were working with an architectural icon, the process began. The common 

ideas from the civic principles formed our underlying structure, over which 

we began to layer new ideas.  We worked in a multi-disciplinary studio, 

collborating with students from UArts studying Industrial Design and 

Museum Exhibit design.

We began by researching best practices locally and internationally. 

We gathered inspiration from many great public buildings, and generated 

ideas exploring new technology and the uses of space. We talked to each 

other and invited professionals into our studios to critique our ideas, as 

well as collborating with UArts through a series of charrettes and digital 

feedback. We concentrated on larger conceptual possibilities for the Kimmel 

Center such as architectural reorganization and programming, while the 

UArts students focused on more specific details such as furniture ideas 

and artistic interventions. After much debate and seemingly endless 

discussion, we began to develop concrete ideas that we felt suitably 

addressed the Kimmel Center’s public space re-evaluation. We then divided 

into three teams in order to fully explore different methods of enlivening 

Commonwealth Plaza. 

From these teams, three “big ideas” emerged: Humanize, Connect to the 

Arts, and Sensory Experience. The Humanize team embraced the vast 

vertical space within the Kimmel while adding features that made the open 

spaces more inviting and intimate. The Connect to the Arts team used 

sculptural connections to provide greater access and encourage interactivity 

across the large space of the Plaza. They also included more public art 

to help connect the performing arts with the visual arts. The Sensory 

Experience team used the senses as a guide to drape the Kimmel Center’s 

interior surfaces. This approach magnified the experiences of vision, taste, 

touch, sound, and smell through architectural, sculptural and 

programmatic changes.
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Our design attempts to make the Kimmel Center a more vibrant and 

multi-functional public space. These changes take advantage of the 

Kimmel Center’s dramatic architecture, street presence, and large public 

spaces to make the Kimmel a destination within Philadelphia.

Ainsley Adams
Matthew Hotsko

Katy Rose Glickman
Aura Seltzer

HUMANIZE
THE SPACE

Corner of Spruce and Broad 
Streets with new glass-enclosed 
staircase and entrance wall 
signage
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Inspiration for 
Perelman Wrapping 
Staircase

Inspiration for 
illuminated Sidewalks 
for Kimmel exterior

Sketch of 
Commonwealth Plaza

DESIGN PROCESS

Sketch of grand 
staircase and first tier 
intermission space
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Sketch of proposed café

Sketch of Proposed 
Commonwealth Plaza

The Kimmel Center’s dramatic architecture and expansive interior provide 

the framework for the building to become the distinctive public space 

we envision. By redesigning specific interior and exterior elements, we 

aim to transform the Kimmel Center into a more vibrant and enjoyable 

destination. Our design brings the Kimmel to a more human scale by 

improving circulation, developing a new signage system, reorganizing 

existing functions, and incorporating new uses. Three new staircases 

make movement through the building easier and more memorable. Each 

of these staircases leads to a major destination within the Kimmel Center: 

the redesigned Rooftop Garden and playground, the first tier lobby, or 

Cadence Restaurant. Renovations within Commonwealth Plaza, including 

the relocated PECO Bar and Lounge make the space more inviting, in 

addition to more comfortable and permanent furniture. 

ENGAGE AND ENLIVEN
THE VERTICAL SPACE OF THE VAULT
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View from the Broad 
Street Entrance with 
proposed Perelman 
Stair, corner café, and 
proposed redesigned 
Grand Staircase

Our most dramatic recommendation for increasing vertical movement is a 

new stair wrapping around Perelman Theater. It begins in Commonwealth 

Plaza near the Broad Street entrance and wraps around the shape of the 

theater on its way up to the rooftop garden. It stops at three different 

terraces and continues around a new glass elevator. An additional elevator 

provides visitors with a more visible route directly from Commonwealth 

Plaza to the rooftop garden.  This new Perelman stair is designed to be 

sculptural and complementary to the existing forms of Perelman Theater. 

It enlivens the void above Commonwealth Plaza and provides visitors 

with a more engaging way to experience and interact with the Kimmel 

Center. Dramatic views not currently accessible also create a unique and 

memorable experience.

We redesigned the stairs inside the Spruce Street doors to reflect the 

sense of openness created in Commonwealth Plaza.  This grand staircase 

which is larger, more dramatic, and more secure, addresses concerns 

from early forums. The enlarged stair’s modern curves create a more 

attractive view from the main entrance and draw visitors upstairs from 

Commonwealth Plaza. 

NEW STAIRS

Corner of Spruce and Broad 
Streets with new glass-enclosed 
staircase and entrance signage; 
view from Perelman Stairs 
looking down to Commonwealth 
Plaza
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The new Perelman 
Stairs start at 

Commonwealth Plaza, 
wrap around the 

theater through three 
tiers, and end at the 
Rooftop Garden and 

playground.
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Rooftop playground

rooftop PLAYGROUND

Artistic play equipment 
and a leaping fountain for 
the Rooftop Garden and 
playground

Illuminated glass furniture  
for both Commonwealth 
and Rooftop public spaces
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1st tier public spaceS

First tier floor plan

View of the enlarged 
Grand Stair leading 
to an expanded and 
redesigned first tier 
lobby

Verizon Hall

Perelman Theater

First Tier Lobby

Spruce Street

Broad Street

15th Street

Balcony

Perelman Stairs

Elevator
Planter
Sculptural Seating

first tier
Glass-Enclosed 

Staircase

Balcony

Proposed Spruce Street 
balcony
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COMMONWEALTH PLAZA

commonwealth plaza

Verizon Hall

Perelman Theater

Café
Ticket Booth

Bookstore

PECO Bar & Lounge

Information Center

Perelman Stairs

Spruce Street

Broad Street

15th Street

Elevator
Information Desk
Performance Circle
Planter
Sculptural Seating

Glass-Enclosed 
Staircase

Grand Staircase

40  |

Sample of glass 
wayfinding with 
illuminated base

Proposed 
Commonwealth Floor 
Plan
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We began redesigning Commonwealth Plaza by moving the existing bar 

into the corner currently occupied by the stage. This opened up a larger 

area for more comfortable and more permanent lounge-style seating 

that will encourage people to linger in the plaza. The seating centers 

around a stage inlaid in the ground.  This type of pedestrian stage is more 

appropriate for the public nature of the performances and makes the 

lounge space more flexible. 

In order to ease circulation in Commonwealth Plaza and throughout the 

building, we are creating a new signage system that uses large graphics 

compatible with the scale of the building and easily visible throughout 

the large space. These large graphics continue onto the building’s exterior 

to enhance the Kimmel Center’s visibility and street presence. On a 

smaller scale, we are implementing free-standing glass directories. These 

directories are located throughout the building and are designed with 

illuminated bases, more specific directions, and accompanying maps.

Playful furniture options appeal to 
younger visitors in the proposed 
Information Center; sample Café for 
Commonwealth Plaza

Moving the current 
PECO Bar into the corner 
of Commonwealth Plaza 
creates a larger lounge space 
available for public use. INTERIOR SIGNAGE
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SPRUCE STREET CORRIDOR

Redesigned Broad 
Street entrance

By replacing the black 
box at the corner of 
Spruce and Broad 
with a glass-enclosed 
staircase, it eases 
access to the first and 
second tiers, including 
Cadence Restaurant, 
and showcases 
movement within the 
Kimmel.

A new entrance at 
15th and Spruce will 
open directly into 
the Kimmel Center 
through the bookstore 
and draw in more 
people from the street. 

We further enhanced the Kimmel Center’s public spaces by reorganizing 

the activities along Spruce Street to enliven the block by increasing 

transparency and bring the outside in and the inside out.  This meant 

moving the building’s public functions to more accessible locations 

and making activity within the Kimmel Center more visible from the 

exterior.  Our changes included: redesigning the corner of Spruce and 

Broad, adding a café where the current ticket booth sits, reorienting the 

Spruce Street entrance to open the space more, and placing an expanded 

information center just inside the window. 
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ENLIVEN THE BLOCK

An additional entrance and 
a proposed sidewalk café 

at the corner of Broad and 
Spruce Streets providing 

outdoor seating will 
invigorate the block.

Illuminated and 
interactive sidewalks 
bordering the Kimmel

Our goal is to activate the entire block and to create a unique identity 

for the Kimmel that visitors will immediately recognize. We will do this 

with new exterior signage and interactive sidewalk panels. These touch-

sensitive, frosted glass squares will border the entire building and light 

up when stepped on. This also relates to other public lighting projects 

currently underway in Philadelphia. We will create a cohesive aesthetic 

between the interior and exterior using the same type of large signage 

and graphics used on the interior. Digital schedules on three sides of the 

building as well as screens displaying videos from past and upcoming 

performances will further brighten the exterior.
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Andrew Watterson
Rachel Gogel

Crista McDonald
Mindy King

Connect to the Arts    THE PROJECT

A plan for the Kimmel Center that invigorates the building 

with public arts of every stripe, embraces its majestic size, 

and adopts socially-conscious, sustainable operating principles.

New concept added to existing 
East elevation

Plaza Tower in Commonwealth 
Plaza; more comfortable 
seating; Electronic paper

CONNECT
TO THE ARTS
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Example of curved bench; 
Comfortable seating and 
coexisting greenery; 
UArts sketch of seating under 
Verizon Hall overhang

Commonwealth Plaza, 
fountain as focal concept 
surrounded by trees and 
curved benches

From left to right:
Original Rooftop Garden 

concept: View of new ramp 
from third tier; UArts sketch 
of revised Rooftop Garden; 

ramp to top of Verizon 
visible; Benches mounted 

to existing planters

Top of Verizon Hall as new destination with seat-
ing, fountains, water sculptures and water walls
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DESign process

Sidewalk concept:
Artwork by Jeff VerPlanck

Olafur Eliasson’s Take Your  
Time installation; waterwall; 
Stravinsky Fountain in Paris

Sustainable concept: 
Vault covered by vines; 
Rooftop Garden connected 
to top of Verizon by a ramp; 
New elevator on 15th Street side; 
top of Verizon Hall becomes 
fantastical garden with a 
water fountain and water wall 
as well as seating

UArts sketch of 
Spruce Street side; Sketch of 

North Elevation with  green 
vault; top of Verizon 

as a new destination
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COMMONWEALTH PLAZA
The Plaza Tower:

Elevator/staircase; one hub for easy access 
to all areas of the Kimmel Center starting 

from the sculpture garden in Commonwealth 
Plaza, the tower connects visitors to new 

views and a variety of new spaces

Proposed Ground Floor Plan
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We envision a plan for the Kimmel that will engage the public with new 

programs and bring life to all areas of the building. The highlight of our 

design is a central Plaza Tower that provides the public with more direct 

access to each tier as well as allowing visitors to enjoy the Kimmel 

from many different perspectives. This new sculpture acts as a mode of 

transportation and a centerpiece in the plaza, and both physically and 

visually connects the various areas of the Kimmel. 

Previously empty spaces are transformed into destinations more 

conducive to lingering, socializing and viewing art. We also plan to include 

more public art along the tiers and in the plaza. For example, the plaza has 

become a gallery, with sculptures that can also be used as seating and 

walls are enlivened by mounted art. 

Another hallmark of our design is a reconceived Rooftop Garden that 

includes versatile seating, a new overhang for shading and a small pool. 

All these new destinations are flexible to accomodate larger events and 

offer mixed activities to lure a broader public. In addition, the interior 

becomes a hub for public art and lounging.

In our concept, the Kimmel acts a place for gathering, where people will 

not only come to hear the music of the resident companies, but to grab a 

cup of coffee, socialize and view art. We believe that our design creates a 

variety of flexible areas encouraging the public to relate to each other, to 

the art and to the Kimmel itself.

 
Apple Store glass 
Elevator/staircase 
in New York City; 
UArts sketch of 
Plaza Tower

PLAZA 
TOWER
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MUSIC 
LISTENING

LIBRARY

Music listening library 
on third tier

AREAS
TO LINGER

Newly opened corridor 
through the Kimmel to the 15th 
Street entrance: More space 
available for seating,
art viewing, and access to 
the interactive lounge, 
which holds computers 
and virtual games

Stage area next to existing bar:
Small performance stage used as a public art gallery 
and as seating during non-show times

Existing Verizon Hall overhang:
New and more comfortable 
seating next to a public art 
gallery, and added greenery 
for warmth
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NEW
DESTINATIONS

 
Lounge area on first tier 

facing Broad Street; movie 
screenings from first tier

Ramps from Plaza Tower to
second tier lookout and
Rooftop Garden

First tier plan
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Rooftop Garden:
Including a variety of seating, 
a small reading library, and 
a reflecting pool

ROOFTOP 
GARDEN Rooftop Garden plan
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the kimmel center

Restrooms æ

Coat Check

æ

Gift Shop

æ

Interactive Lounge

æ

Today
at the

kimmel center

7:30
PHILADELPHIA POPS

Verizon Hall

1:15
DANCE CONCERT

Commonwealth Plaza

2:45
GO, GO, GO, JOSEPH!

Perelman Theatre

7:30
PHILADELPHIA POPS 

Verizon Hall

SIGNAGE

Corner of Broad 
and Delancey Streets:

Large and inviting signage

Example of ‘Today at the Kimmel’ Signage

Example of signage 
throughout the Kimmel 
Center to help navigate; 

electronic paper
signage: a new tech-

nology that allows for 
changeable signage that 

is high resolution, high 
contrast, and low power
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Broad Street Façade:
Draped in electronic paper for event signage, 
featuring a bench mounted on existing Kimmel 
sign next to the entrance and bike 
racks along the sidewalk

Corner of Spruce and Broad Streets:
An outdoor window to the indoor café 

featuring affordable food; Hanging mobile 
illuminated at night activates the corner

EXTERIOR

Corner of Spruce 
and Broad Streets:
at night

Example bike racks: 
Place along sidewalks 
to promote eco-friendly 
transportation
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Spruce Street:
Café tables spill out under 
new glass overhang

Corner of 15th and 
Spruce Streets: 

New entrance

Spruce Street side:
Gift shop accessible 

from outside

The excitement of this new identity is broadcast onto the exterior of the 

Kimmel through new glass corner structures surrounding the outdoor 

café and the 15th and Spruce Street corner. A new glass overhang also 

exists along Spruce Street over the outdoor tables. The main Broad-

Spruce corner becomes a beacon during the day and at night due to an 

illuminated, colorful mobile. We used sustainable principles in every 

aspect of our design. For example, the exterior of the Kimmel Center 

is draped with electronic paper, a high quality, low energy technology, 

announcing daily events and rotating images of local and international 

shows.
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Magnify the experiences of sight, sound, smell, touch and taste to engage,

entice and seduce the public. The overarching methodology is to redefine the visitor’s spatial 

experience by reconsidering and reinterpreting the traditional functions of the vertical walls 

and horizontal floor through draping and lining the existing structures of the Kimmel.

Ross Cockrell
Angelika Kyrimi

Bonnie Liu
Caitlin Owens

SENSORY
EXPERIENCE
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The Sensory Experience is designed to magnify sight, sound, smell, touch, 

and taste. The stimulation of the five senses will be achieved through 

several innovative and provocative proposals that we feel will engage 

the public and make this architectural masterpiece a more personal and 

dynamic space.

Exterior Waterwall 

Rockclimbing Wall

Ideas for aromatic 
greenery in the 
Kimmel Center 

Elevated glass floor 
with running water 

underneath

Exterior garden wall 
Musee du Quai 
Paris, France

 THE PROJECT    Sensory Experience    
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Glass Spiral Staircase

Glass Floors

Ideas and sketches 
for the Cadence Restaurant 
in Commonwealth Plaza

DESIGN PROCESS
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Starting from the highest point of the Kimmel Center,  Hamilton Garden 

and moving down to Commonwealth Plaza our proposal is to replace the 

existing floor of the rooftop garden with thick translucent glass,  speckled 

with fiber optic lighting. The elevated glass floor will be the starting point 

for one of our most innovative suggestions. Beneath the visitors feet will 

be flowing water that will reach the edges of the garden and drape the 

sides of Perelman Theatre all the way down to Commonwealth Plaza.

Visitors will have the opportunity to enjoy this exciting visual play of 

lights and water by sitting either on benches lining the edges of the 

garden or on central mobile seating.

hamilton 
Garden
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water wall
A water wall will flow from below the the Rooftop Garden down the eight-story 

façade of Perelman Theater. The calming sound of the water and the grand 

elegance of the structure will contribute to the sensual appeal of the space.
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garden wall
A vertical garden that will line the back corner of Perelman Theater and wrap 

around to the south side of the Kimmel Center across from Verizon Hall.  This 

vertical garden will drape the three tiers with plush, aromatic greenery to 

fill Commonwealth Plaza with wonderful scents stemming from a range of 

colorful plants. This area will invite visitors to meet, read and linger.
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rock wall

 
Elevator 

Pods

In keeping with the organic nature of our concept our boldest proposal is 

the installation of an artificial rock-climbing wall that will be installed on the 

south side of Verizon Hall’s eight-story façade. In the process of revitalizing 

this space, we wanted not only to engage the senses, but invigorate the 

entire body with this activity. While strenuous, rock climbing is a quiet 

and meditative sport that appeals to a wide variety of users. Visitors 

will experience the excitement of climbing and watching other climbers 

indulging in this sport. If implemented, the Kimmel Center climbing wall 

would be among the tallest in the country.

Our proposal is to remove both staircases in Commonwealth 

Plaza and replace them with glass elevator pods with spiral 

staircases wrapped around them. Additional pod-like structures 

will allow the visitors to sit in nooks visible from the exterior.
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activities

wayfinding

RESTROOMS

CONCESSION

VERIZON HALL BALCONY ENTRANCES

EXHIBITION SPACE

BOX OFFICE

CADENCE

VERIZON HALL

KIMMEL CAFE

The first and second tiers would offer seating for film screenings that would 

be projected onto the side of Perelman Theater.

The first tier would  feature a glass-floor art gallery to display commissioned 

pieces by various artists. Visitors would experience the artwork as they travel 

over it, viewing it through thick translucent glass.

In an effort to address the needs the public expressed for a clearer and more 

visible navigation system we will be implementing signs that will be similar 

to those of Philadelphia and that will be illuminated on the bottom so that 

they are easily detectable. Visitors will feel comfortable with this familiar 

system;  and this will  contribute to the realization of Commonwealth plaza 

as a true urban space. Large visible signage on the glass façade of spruce 

street will be informing pedestrians of the activities that are taking place 

within the Kimmel Center.
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translucent 
façades

To open a line of vision between the Kimmel’s interior and exterior, we have 

replaced the brick wall of Spruce Street with a glass window, two stories high. 

This will give pedestrians an opportunity to view the activities and programs 

taking place inside and welcome anyone who is unfamiliar to step in and take 

a peek. We have converted a previously restricted space to a dance studio, 

where performers and the general public can come and practice.

Our plans include the relocation of Cadence Restaurant, which is currently 

on the second tier,  to the northeast corner of Commonwealth Plaza where 

the ticket booth is currently located. By removing the black granite box on the 

exterior corner of Broad and Spruce and replacing it with rounded glass we 

have opened up a line of vision between pedestrians and diners. Customers 

will be given a wide variety of options to satisfy their appetites and enjoy 

the wonderful tastes.  We have also drawn plans for a wireless café, whose 

containing large windows that look out onto Spruce Street.
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Members of the Philadelphia community gathered in 

Perelman Theater to review the progress of the Kimmel Center project. 

Attendees were asked to complete surveys and give their feedback.

PUBLIC
presentation
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ABOUT
THE PRESENTATION

The Civic Feedback Session, held on April 14 in the Perelman Theater, 

provided an opportunity for Penn and UArts students to present their 

progress to the public. Harris Steinberg and Laurie Churchman began 

by explaining the design principles developed through public input, and 

the common concepts generated through intial design exploration. After 

this introduction, the three groups presented their re-evaluations of the 

Kimmel Center. 

The audience was then divided into breakout groups and asked to give 

feedback on the ideas they had heard. The reactions from each group were 

recorded by moderators and surveys were collected that called on the 

public to answer specific questions regarding the proposals and 

design principles. 

 The members of the civic feedback forums represented a wide sampling 

of the Philadelphia community; from orchestra season ticket holders to 

neighborhood residents and high school students, everyone who attended 

was in some way invested in the changes that the Kimmel Center intended 

to implement. Considering the diverse backgrounds of the attendees, the 

feedback received at the forum varied greatly. However there were some 

common themes that arose throughout the evening.

Many people voiced the need for a more welcoming environment to draw 

in new visitors. Proposals from the presentation addressed this concept 

with lighted sidewalks surrounding the Kimmel Center’s entrances, more 

seating, understandable and accessible signage interventions, and the 

addition of the 15th Street entrance.  These were all suggestions upon 

which nearly every group agreed.

The public responded very well to the design concepts for the 

Rooftop Garden. The groups agreed that a unique attraction should 

be implemented in this space in order to give visitors an incentive to 

travel up eight floors. The public also responded well to the addition of 

more interesting and available seating, as well as a bar or eating option 

in this space.  Accessibility to the Rooftop Garden was an important 

consideration, whether via a relocated elevator and/or the Humanize 

Group’s enormous “destination” staircase.

Some of the larger proposal ideas, such as the eight-story water wall, the 

expansive vegetation wall, and the Plaza Tower received mixed feedback 

from the groups. The general consensus was that while these ideas were 

innovative, many people were apprehensive about the consequences of 

their specific implementations. For example, they appreciated the idea that 

the Plaza Tower would act to connect the entire Kimmel Center, but feared 

that the nature of such a large project would detract from the openness of 

Commonwealth Plaza.

While some of the bolder, more transformative suggestions were 

subject to debate, nearly everyone agreed that a quick and relatively 

inexpensive way to get started on the “new” Kimmel Center was to 

introduce more programming options. Programming ideas included the 

introduction of an Internet café, a redesigned or relocated gift shop, and 

more artistic attractions.  The groups were also happy to see designs 

for outdoor signage that announced daily attractions. They felt that 

these implementations could be completed relatively quickly and nearly 

guarantee an increase of traffic into the Kimmel Center.
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Ideas were displayed on boards 
before the presentation; over 

200 citizens attended the 
presentations and participated in 

small group feedback sessions
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Moderators from 
the Penn Project for 

Civic Engagement 
led groups through 

a critique of the 
presented ideas

Presentations & Feedback    PUBLIC PRESENTATION

PRESENTATIONS &
FEEDBACK
Students from 
PennDesign enjoyed 
the reception before 
the presentation
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MATERIALS & RESULTS
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Two pages from the 
survey distributed 
to participants at the 
public forum; agenda 
for the night of the 
public forum

Preliminary Design Presentation
Perelman Theater

Welcome
Natalye Paquin
Executive Vice President and COO, Kimmel Center Inc.

Project Overview and Design Principles
Harris Steinberg, FAIA
Executive Director, PennPraxis

Introduction of Student Presentations
Laurie Churchman
Assistant Professor of Fine Arts, PennDesign

Tonight’s Work and Next Steps
Harris Sokoloff and Chris Satullo
Penn Project for Civic Engagement

Civic Feedback

Small-Group Discussion
Harris Sokoloff and Chris Satullo
Penn Project for Civic Engagement

Plenary Discussion and Feedback Form Completion
Perelman Theater

agenda
KIMMEL CENTER PUBLIC SPACES PROJECT
CIVIC FEEDBACK SESSION, APRIL 14, 2008

By Maya Rao
INQUIRER STAFF WRITER

A Moorestown police offic-
er and his former girlfriend
have been charged with sexu-
ally assaulting three girls in
incidents dating to 2003, the
Burlington County Prosecu-
tor’s Office said yesterday.

Patrolman
Robert Melia
Jr., 38, and
Heather Lewis,
32, were arrest-
ed Saturday
and charged
with three
counts of ag-
gravated sexu-
al assaul t ,
among other
charges.

An investiga-
tion began Thursday, when a
child told her stepfather that
Lewis and Melia had sexually
assaulted her between Au-
gust 2007 and January, offi-
cials said.

The investigation led offi-
cials to two other alleged vic-
tims, both minors. Officials
said Melia and Lewis also sex-
ually assaulted them. All of
the alleged assaults took
place at Melia’s home on Cot-
tage Avenue in Moorestown,
authorities said.

On Saturday, authorities
served a search warrant at

Melia’s home and seized his
computer and pornographic
materials, officials said. Me-
lia was arrested at the
Moorestown police station,
the Prosecutor’s Office said.

Lewis, of Stockton’s Bridge
Road in Pemberton, had been
arrested earlier that day.

“They were
at one time in
a dating rela-
tionship, which
stopped, and
they kept in
contact with
each other,”
s a i d J a c k
S m i t h , a
spokesman for
the Prosecu-
tor’s Office.

The Moores-
town Police Department,
which has suspended Melia,
declined to comment on the
investigation.

A Superior Court judge re-
fused yesterday to lower the
defendants’ bail. Melia was
held at the Burlington County
Jail in Mount Holly with bail
set at $500,000; Lewis was in
the Women’s Detention Cen-
ter in Pemberton with bail set
at $300,000.

Contact staff writer Maya Rao at
856-779-3220 or
mrao@phillynews.com.

By Vernon Clark
INQUIRER STAFF WRITER

Weekend violence left six
people dead in five shootings
and a stabbing in Philadel-
phia.

Police Inspector Joe Moon-
ey said yesterday that a
33-year-old man found shot to
death at 5:15 a.m. Sunday out-
side a mosque in the 1500
block of Germantown Avenue
in North Philadelphia had
been identified as Quadii Soul-
imani, a New Jersey resident
who suffered multiple gun-
shot wounds. Witnesses said
two men fled the scene. Rob-
bery was determined to be
the motive, Mooney said.

About 2:45 a.m.
Sunday, police re-
sponded to a re-
port of a person
with a gun in the
5900 block of Gi-
rard Avenue in
West Philadel-
phia, and found
three people shot
inside a house
and a fourth per-
son shot in a car
around the corner in the 1200
block of North 60th Street,
Mooney said. One of the
three men in the house was
pronounced dead, Mooney
said. The others survived, he
said. Their identities have not
been released.

It appears that the person
in the car entered the house
and argued with people in-
side, Mooney said. The man
left but returned and opened
fire in the house. He ended
up being shot as well. No
charges had been filed by last
night.

About 5 p.m. Sunday, police
responded to a report of a per-
son with a weapon in the
2400 block of North 25th
Street in North Philadelphia,
Mooney said. They found a
man, 18, with a stab wound to
the chest. Police did not iden-
tify him.

The man was pronounced
dead at Temple University
Hospital about 6:30 p.m.,
Mooney said. Police said that
a domestic disturbance
sparked the killing, and that
the man’s 14-year-old niece
was arrested and charged
with murder, he said.

Early Saturday afternoon,
police found a man identified
as Kenneth Wiggins, 19, suf-
fering from a gunshot to the

chest in the 5600 block of
Chew Avenue in German-
town, Mooney said. Wiggins
was pronounced dead a short
time later at Albert Einstein
Medical Center, he said.

Witnesses said the gunmen
were two males who got out
of a blue Lincoln Town Car
driven by another man. The
men shot Wiggins and got
back into the car, which sped
away, Mooney said. There
were no suspects or motive.

About 6:05 p.m. Saturday,
police responding to a report
of a shooting in the 2600
block of Silver Street in North
Philadelphia found a man
with a gunshot wound to the

side, Mooney
said.

The man, who
was not identi-
fied, was pro-
nounced dead at
Temple Universi-
ty Hospital a
short time later.
A second person
shot in the inci-
dent was listed in
critical condition

there, Mooney said. A car
drove by the location and
shots were fired from the ve-
hicle into a crowd of people,
Mooney said.

Police responding to a re-
port of people in Hunting
Park about 4:50 a.m. Saturday
found the body of Robert
Stone, 50, of the 700 block of
West Roosevelt Boulevard.
He had multiple gunshot
wounds. There were no sus-
pects.

Earlier, about 4 p.m. Friday,
a 64-year-old woman was
found dead in the 5900 block
of Hasbrook Avenue in the
Crescentville section of the
Northeast, Mooney said. Po-
lice were responding to a call
to check on the woman’s well-
being when they found Joce-
lyn Defay, who lived at the
home, stabbed to death,
Mooney said. She was found
wrapped in linens and
wedged between her bed and
a wall, police said.

Police said she had been
dead in her home for at least
three days. Jerry Jean, 20, a
boarder at the house, was ar-
rested and charged with mur-
der, Mooney said.

Contact staff writer Vernon Clark
at 215-854-5717 or
vclark@phillynews.com.

N.J. officer, friend
accused of abuse

Robert
Melia Jr.

PennPraxis
To enliven the Kimmel, drastic changes must be made.

Also, the body
of a woman

who was fatally
stabbed earlier
last week was
discovered in

her home.
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Heather
Lewis

By Peter Dobrin
INQUIRER CULTURE WRITER

Coming to an enlivened
Kimmel Center for the Per-
forming Arts:

Brahms and bebop, to be
sure. But come an hour be-
fore the concert and you
could do a little rock-climb-
ing on the side of Verizon
Hall.

Bring your children to a
rooftop playground, or show
up at lunchtime to listen to
the water falling off the top of
Perelman Theater onto verti-
cal gardens.

No one at the Kimmel Cen-
ter has given the green light
to any of these changes, but
they were among dozens
presented last night at a
public forum at the Kimmel.
Students from the Universi-
ty of Pennsylvania and Uni-
versity of the Arts formulat-
ed three proposals for dra-
matic changes to Philadel-
phia’s arts center after hear-
ing ideas from the public at
four meetings.

The brainstorming session
aimed to realize the arts cen-
ter’s original plan to be a sev-
en-day-a-week, 18-hour-a-day
generator of street activity —
what planners predicted
would become another public
square.

“The building is not without
its challenges or we would
not be here tonight,” said Har-
ris Steinberg, executive direc-
tor of PennPraxis, the Penn-
related nonprofit planning au-
thority that has cultivated the
process along with the Penn
Project for Civic Engagement
and The Inquirer. “How do
we take a building that is
largely unfinished and not
only finish it but make it a
beacon?”

Steinberg said he hoped the
Kimmel could become one of
the top-five attractions for vis-
itors to the city.

To do that, dramatic and
possibly unfeasible ges-
tures would be required,
and several flamboyant
ideas were floated. Rock-
climbing on the side of Veri-
zon Hall would invite liabili-
ty consequences, planners
acknowledged. And water-in-
trusion, already a problem
at the Kimmel, would be fur-
ther complicated by a glass
floor atop the Perelman,
from which water would
flow down the sides of the

Perelman.
But, “In order to enliven

the Kimmel, drastic changes
must be made,” said Bonnie
Liu, a Penn undergraduate
who was one of about two doz-
en students who worked on
the proposals.

Less ambitious and less ex-
pensive themes emerged —
providing wireless access,
comfortable furniture and
places to drink coffee and get
a snack.

“Tonight’s ideas are prelimi-
nary, and are not mutually ex-
clusive,” Steinberg said. “This
is just a moment in a broader
conversation.”

All three design proposals
called for replacing the
black granite cube at the cor-
ner of Broad and Spruce
Streets with materials that
would allow the public to
see in, improving signage,
and breaking up the heavily
bricked Spruce Street side
of the building with cafes
and other uses by creating a
new entrance at 15th and
Spruce.

Not part of last night’s dis-
cussion were proposals to im-
prove the much-criticized

acoustic of Verizon Hall, or
plans to solve the Kimmel’s
long-term financial ills.

What will the Kimmel do
with these ideas, which were
once again brought to the
public for reaction last
night?

“This is for the board and
staff to talk about these con-
cepts and figure out how
they mesh with our priori-
ties,” said Kimmel chief op-
erating officer Natalye
Paquin. (Kimmel president
Anne Ewers was unable to
attend last night’s presenta-
tion.)

Most likely, the Kimmel
board will hear the proposals
at its June meeting. At least
one board member, Marjorie
O. Rendell, a longtime and
well-connected Kimmel sup-
porter, attended last night’s
meeting.

Paquin said she did not see
this process — in which an
outside group is weighing in
on aspects of a $275 million
project that have been
deemed unsuccessful — as a
sign of failure.

“They’re just tinkering
around the edges,” said

Paquin, who did not know
whether the original archi-
tect, New York’s Rafael
Viñoly, was aware of the pro-
posed changes. “The signa-
ture architecture is still
there. You still have the gran-
deur — the vaulted roof, the
rooftop garden, the restau-
rant.”

Many of the ideas recalled
the concepts of a previous de-
sign for a orchestra hall on
the same site by Venturi,
Scott Brown & Associates
that included electronic signs
to tell people what’s going on
inside the building, as well as
ways to make the exterior
transparent to show the activi-
ty within.

“The outside of the build-
ing must let the public see,
hear and feel what is hap-
pening inside the building,”
proclaimed one of last
night’s proposals. “The out-
side, now seen as forebod-
ing, dull and confusing,
should broadcast a sense of
excitement and activity
onto the street.”

Contact culture writer Peter
Dobrin at 215-854-5611 or
pdobrin@phillynews.com. Read
his blog at
http://go.philly.com/artswatch.

A brainstorming session seeks to make it into a public square.

Ideas for the Kimmel Center

PennPraxis
Creating a waterfall from the
top of the Perelman Theater
was discussed last night.

PennPraxis
Plans to enliven the Kimmel Center were discussed last night at a public forum. Some are truly pie-in-the-sky: creating a
rock-climbing space on the side of Verizon Hall. Other ideas are more traditionally capitalistic, such as creating storefronts.

Six homicides
over weekend
in Philadelphia
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Part I: Please rate each Design Principle on how important you think it is to improving the 
Kimmel.  Please circle the option that best matches your response to each Principle.

Inside/out and Outside/in.
The outside of the building must let the public see, hear and feel what 
is happening inside the building. The outside – now seen as foreboding, 
dull and confusing – should broadcast a sense of excitement and 
activity onto the street.  In sum, the exterior of the building must more 
effectively explain, promote and invite.

Treat Commonwealth Plaza as the third arts venue—an 
inclusive public venue.
The grand public spaces of a temple of the performing arts should be 
filled with the sights and sounds of art.  Allow music to permeate the 
space beyond performance times.  Use varied public performances by 
diverse performers in this ‘third venue’ to address the center’s image 
problems with accessibility, affordability and inclusion.

Create magnets to lure mixed uses and mixed users.
Vibrant town squares are rich in things to do, appealing to a variety of 
tastes.  With its location and imposing façade, the Kimmel must work 
hard to attract people – particularly people not now patrons of the 
resident companies – into its public spaces to linger on a daily basis. 

Offer a warmer welcome—and a map to navigate.
Convey to visitors that the center sees them as guests to be welcomed, 
not interlopers to be handled.  With an inviting gathering space upon 
entry, the lobby should express that the center’s core client is the 
public, not just large donors.  The building can be confusing and 
intimidating to the newcomer; offer more guidance on how to get 
around it.

WOW!  What now?
Though grand and elegant, Commonwealth Plaza often overwhelms 
people when they enter the building.  Break the vast lobby space 
into smaller settings, using flexible furnishings that can be moved to 
accommodate larger events.

Balance aesthetic values and commercial appeal.
Efforts to enliven Commonwealth Plaza and attract a broader public 
should not sacrifice the Kimmel Center’s core values as a home for 
world-class artistry: quality, taste and elegance.  

feedback/principles
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Very Important

Important

Somewhat Important

Not Important at all

Very Important

Important

Somewhat Important

Not Important at all

Very Important

Important

Somewhat Important

Not Important at all

Very Important

Important

Somewhat Important

Not Important at all

Very Important

Important

Somewhat Important

Not Important at all

Very Important

Important

Somewhat Important

Not Important at all
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Part II: “If this were done, I would be more likely to visit the Kimmel Center.”
Please circle the option that best matches your reaction to the following design ideas.

Strongly Agree

Agree

No Opinion

Disagree

Strongly Disagree

Strongly Agree

Agree

No Opinion

Disagree

Strongly Disagree

Strongly Agree

Agree

No Opinion

Disagree

Strongly Disagree

feedback/humanize
KIMMEL CENTER PUBLIC SPACES PROJECT CIVIC FEEDBACK SESSION, APRIL 14, 2008

A new stair that wraps around the Perelman Theater, 
improving access from the Plaza to the tiers and the 
Hamilton Garden. 

An enclosed stair at the corner of Broad and Spruce that 
leads up to Cadence and provides a window into the 
activity inside.

Interactive illuminated sidewalk tiles connect and direct 
visitors to the Kimmel.
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A seven-page survey was distributed to the attendees of the public 

presentation. In six sections, it solicited feedback about the importance 

of the principles in general, the success of the ideas common to all three 

groups, the individual group ideas, and finally, the integration of the 

principles into the design work.

SURVEY RESULTS
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Inside/out and Outside/in 

Plaza as third arts venue 

Magnets to lure mixed uses/users 

Warm welcome/map to navigate 

WOW! What now? 

Balance aesthetics/commercial appeal

STRONGLY 
DISAGREE

STRONGLY 
AGREEæ

æ

æ

æ

æ

æ

IMPORTANCE OF THE PRINCIPLES

Café on Plaza level 

Activation of Spruce Street 

15th Street entrance 

Rooftop Garden improvements

æ

æ

æ

æ

SUCCESS IN USING THE PRINCIPLES New stairs around Perelman 

Enclosed stair at Broad and Spruce 

Illuminated sidewalks 

æ

æ

æ

“HUMANIZE” PROPOSAL

Plaza tower 

Music listening library 

Corner café with mobile and public art

æ

æ

æ

“CONNECT” PROPOSAL

Water wall 

Rock climbing wall 

Interactive art and changing exhibits

æ

æ

æ

“SENSORY” PROPOSAL

COMMON IDEAS

Inside/out and Outside/in 

Plaza as third arts venue 

Magnets to lure mixed uses/users 

Warm welcome/map to navigate 

WOW! What now? 

Balance aesthetics/commercial appeal

not at all 
important

very 
important æ

æ

æ

æ

æ

æ

STRONGLY 
DISAGREE

STRONGLY 
AGREE

STRONGLY 
DISAGREE

STRONGLY 
AGREE

STRONGLY 
DISAGREE

STRONGLY 
AGREE

STRONGLY 
DISAGREE

STRONGLY 
AGREE

x x

x x

x x

x x

x x

x x
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While using the public’s feedback about successful elements from 

the three distinct designs, the students suggested several practical, 

short-term changes to the Kimmel Center, both structurally and 

through its programming, that capitalize on its potential as a 

vibrant urban destination and public space.

NEXT
STEPS
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MOVING 
FORWARD

This section distills each of the three groups’ designs into a single plan 

that contains easily implementable initial changes along with the most 

potent and plausible of the recommended major renovations. Beginning 

at the corner of Spruce and Broad Streets, we propose removing the 

exterior black cube and replacing it with a three-story, art-filled atrium. This 

space may provide additional entrances into the building or may become 

part of the new café, as shown. Placing some type of café or restaurant in 

the northeast corner of Commonwealth Plaza, where the ticket booth is 

currently located, will encourage the public to enter, enjoy, and return to 

the Kimmel Center.  Increasing the façade’s transparency with more glass 

at the café and along Spruce Street will also make the building and street 

more alive and inviting. 

At the opposite end of the block, at the corner of 15th and Spruce Streets, 

a new entrance is essential. Opening up this corner and creating an 

interior corridor will increase accessibility from the west, draw in new 

visitors, expand Commonwealth Plaza, and provide new usable spaces. 

The proposed plan illustrates these new spaces being used as an enlarged 

information center that will serve as a hub for all Avenue of the Arts 

venues, a relocated Box Office that incorporates exterior sales windows, 

and a large programmable space directly inside the new entrance. The 

large space could contain a gift shop, a community dance studio, an 

interactive lounge (three ideas from the student presentations), or any 

other function that the Kimmel Center deems appropriate.

NEXT STEPS

Within Commonwealth Plaza, the most effective solution for opening and 

enlivening the space while retaining its flexibility requires moving the 

PECO Bar to the corner currently occupied by the stage. The stage will 

be replaced by a highly visible and adaptable inlaid performance space 

in the center of the plaza. The public forums and the student analyses 

also highlighted the importance of better interior design. In response, 

this proposal includes suggestions for more permanent, unique, and 

comfortable furniture, as well as an improved main staircase. Interior and 

exterior signage improvements will also make moving throughout the 

building easier and more enjoyable.
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GROUND FLOOR PLAN
We envision the Kimmel Center as a place where people can socialize and 

enjoy both the music of the resident companies and public performances. 

Our design allows optimal use of all its public space. Empty areas are 

transformed into flexible areas encouraging visitors to lounge, play 

interactive games, as well as linger in our new café.

MAIN ENTRANCE

VERIZON HALL 

PERELMAN THEATER

NORTH STAIRCASE

SOUTH STAIRCASEBAR

BAR

NORTH ENTRANCE

BOX OFFICEGIFT SHOP

ELEV.
TO

ROOF

Existing Plan
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SOUTH STAIR 

PROGRAMMED
                            SPACE  

BOX OFFICE

NORTH ENTRANCE

CAFÉ

MAIN ENTRANCE

INTERACTIVE LOUNGE 

VERIZON HALL 

PERELMAN THEATER

NEW 15TH AND SPRUCE
ENTRANCE

NEW NORTH STAIR 

BAR

Café Counter
Elevator
Glass Wall Curtain
Information Desk
Interactive Sidewalk Tiles
Seating and Benches

OUTDOOR CAFÉ

INLAID STAGE

Installing a waterwall 
element underneath 
the overhang where 
the existing bar stands 
will provide ambient 
sound and add a visual 
element to the lounge.

Stone pedestal tables 
with illuminated bases 
complement other 
uses of lighting in and 
around the building.

Relocating the bar 
draws visitors further 
into the lounge.

Walls become galleries.

Wooden stage inlaid in 
the floor will become an 
informal performance 
space for artists. It 
can be also built to 
rotate slowly during 
performances to give all 
visitors a great view. 

Multiple types of seating 
enable viewing of stage 
performances and also 
provide seating for the 
bar. This seating should 
also allow for easy 
movement of foot traffic 
from the stairs and 
the plaza.

Glass façade provides 
transparency between 
the interior and exterior 
of the Kimmel Center.
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In addition to enhancing the public spaces inside the Kimmel Center, 

we propose several changes along the building’s Spruce Street exterior. 

A new sidewalk café, a reoriented Spruce Street entrance, and new entrance 

at 15th and Spruce Streets will help enliven the block, increase transparency, 

and bring the inside of the Kimmel Center out, and the outside in.

NORTH ELEVATION
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CAFÉ REORIENTED SPRUCE 
STREET ENTRANCE

INFORMATION
CENTER

BOX OFFICE PROGRAMMED
SPACE

DIGITAL SIGNAGE NEW 15TH AND SPRUCE 
ENTRANCE

BROAD STREET 
ENTRANCE

CADENCE
TERRACE

NEW CAFÉ OVERHANG

BALCONY

Increase transparency 
to the building by 
replacing the existing 
granite cube with a 
glass-enclosed volume 
at the corner of Broad 
and Spruce Streets.

Bring in visitors with 
a sidewalk café. A 
human-scale awning 
over outdoor tables 
and an operable glass 
slider make it a great 
spot to lounge in nice 
weather.

Both interior 
and exterior box 
office windows 
will increase 
sales and ease of 
picking up tickets.

Additional entrance at 
the corner of Spruce 
and 15th Streets will 
increase accessibility 
and entice individuals 
to enter the Kimmel 
Center.

A new balcony can serve 
as a rental space for a 
variety of outdoor events.
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New seating throughout the Kimmel Center was selected with the goal 

of making the building more conducive to sitting and lingering.  This 

meant selecting furniture comfortable enough to make the space more 

inviting while keeping with the building’s contemporary aesthetic. Other 

decorative changes, such as the addition of several new planters and, in 

the long term, a more secure and attractive main staircase, will further 

enliven Commonwealth Plaza and the upper tiers. 

SEATING
LINGERING

ENLIVENING
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Lit benches will be placed 
along the periphery of 
the lounge spaces in 
Commonwealth Plaza and 
within the rooftop garden.

Sleek wooden seating 
in the café will lend the 
new space a sense of 
elegance fitting for the 
Kimmel Center.

Numerous planters will 
be added throughout the 
building to dramatically 
increase the amount of 
greenery.

Additional seating will 
be added on each of 
the upper tiers to make 
them more conducive 
for lingering during 
intermissions or to 
take in the view of 
the Kimmel Center’s 
dramatic vault and 
impressive views of 
the city.

More intimate 
seating niches within 
Commonwealth Plaza 
will be created with 
chic, comfortable 
furniture.

Seating, Lingering, Enlivening    NEXT STEPS
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SIGNAGE
Implementing consistent and coherent signage throughout the interior 

and exterior will welcome visitors to the Kimmel Center and help them 

find their way once inside. Signage will be compatible with the scale of 

the large space, make use of technology, and complement the existing 

materials in the building.
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Free-standing Directories
Supergraphics Signage
Digital Signage or Banners
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RESTROOMS

CONCESSION

VERIZON HALL BALCONY ENTRANCES

EXHIBITION SPACE

BOX OFFICE

CADENCE

VERIZON HALL

KIMMEL CAFE

Removable films 
and thin, flexible, 
low-energy digital 
screens will promote 
sustainable practices. 
An information center 
with interactive kiosks 
will encourage visitors 
to learn more about  
the Avenue of the Arts.

We recommend the 
use of supergraphics 
to identify the main 
destinations under 
the vault, as this type 
of signage will not 
be overwhlemed by 
the building’s larger 
structures.

Free-standing or 
mounted directories 
can be used in more 
specific locations. Lit 
bases for free-standing 
signage will ensure that 
directories are easy 
to find throughout the 
building. Slight color 
and material variations  
will help distinguish 
between public and  
non-public areas.

INTERIOR
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Digital signage and 

banners will show daily  
schedules, publicize 

upcoming events, and 
feature video from 

past and upcoming 
performers.

Abundant signage 
on the exterior will 
best communicate 
what is happening 
inside the Kimmel 
Center. Supergraphics 
complement the scale 
of the building and can 
identify entrances and 
programming along 
Spruce Street.

Back-lit, touch-sensitive 
glass sidewalk panels 
that light up when 
visitors walk over them 
will be a great way to 
draw more foot traffic 
to the Kimmel Center.

exterior
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Along with the new design concepts introduced, there are several 

programming proposals that would promote and invite the public into the 

Kimmel Center. As a venue for the arts, the Kimmel Center should increase 

its installation of public art from local artists, occupy the stage with daily 

performances, and project movies onto the façade of Perelman Theater. A 

sculptural playground on the Rooftop Garden or a dance studio on Spruce 

Street would enliven the plaza. In order to transform this arts avenue into 

a destination, the Kimmel Center can also provide computer stations, Wi-Fi 

access, a music listening library, and adapt Philadelphia’s tradition of 

First Friday.

PROGRAMMING
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Computer stations and 
Wi-Fi access to make 
the Kimmel Center a 

center for connection 
and communication. 

More commissioned 
pieces of public art from 
Philadelphia artists can 
be featured with frequent 
rotating installations as 
well as incorporation of the 
Kimmel Center as an arts 
venue during First Friday.

Artistic play equipment 
will allow the Rooftop 

Garden to transition 
between a playground 

and a sculpture garden, 
introducing activity  

and attraction.

A dance studio near 
the corner of 15th and 
Spruce Streets will 
promote performing 
arts to the public.

Present weekly movie 
screenings projected 

on the façade of 
Perelman Theater.

A music listening 
library and reading 
space on the Third Tier 
serve as spaces to relax 
or educate the public 
on the performing arts.

Utilize inlaid stage 
for daily public 
performances and as 
a rentable space when 
performances are not 
scheduled.
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When the Kimmel Center was originally conceived in 1996, its proponents 

imagined in the company of such performing arts spaces as New York’s 

Lincoln Center and Washington’s Kennedy Center. These venues are 

home to some of the world’s most talented performers, but they are also 

esteemed cultural destinations within their respective cities. In order to 

create a similar atmosphere for the Kimmel Center, its designers placed 

great emphasis on the building as a public plaza as well as a world-class 

performing arts venue. Architect Rafael Viñoly’s design was modeled after 

a 19th-century European shopping arcade in order to evoke historical ideas 

of gathering and community. This notion of the Kimmel Center as a space 

for the public is an inspiring one, and it has been our hope to realize this 

vision.

The ideas and designs devloped over the past several months represent 

our vision, derived from the Civic principles, Kimmel staff and professional 

guidance. Our solutions are given not as finite solution for the Kimmel 

Center’s public space issues, but as stepping-stones on the path to 

an eventual resolution. The ideas that we share are meant to spur 

discussion and debate, and to hopefully lead the public toward a closer 

understanding of what they imagine the Kimmel Center to be.  

This process has not only given all of us the amazing opportunity to work 

together on the redevelopment of a world-class building, but also a more 

intimate relationship with the Kimmel Center. We all want to see this space 

succeed, and have worked hard to ensure that the options provided best 

represent the desires of the community. With Philadelphia’s continual 

support and interest, the Kimmel Center will inevitably become the 

esteemed public plaza that its creators envisioned.

AFTERWORD
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