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'Modernity is the transient, the fleeting, the
contingent; it is one half of art, the other being the

eternal and the immovable'.

This paradoxical quote from the poet Baudelaire
captures that elusive, intangible quality of
modernity: on the one hand, modern is present, new,
transient; that is, each present is new, compared
with the last, but soon replaced by the next as time
passes. It is therefore transient. On the other hand,
in this being transient, there must be some element
that remains immutable over time, for, without
which, there can be no history as a continued

progress, nor beauty as can be perceived.

Modern architecture is inevitably bound up with its
time and regional context; it is the manifestation of
the ideologies and social needs of the real world. The
early 20th century saw China undergoing profound
changes, an important period witnessed by and
embodied in a new type of urban development and
the rise of a modern architecture, as exemplified

by the city of Shanghai. During this period, China's
first generation of modern architects emerged and
shone, making outstanding contributions to the
modernization of Chinese architecture. The most
prominent of them, such as Fan Wenzhao, Yang
Tingbao, Liang Sicheng, Tong Jun and Chen Zhi,
were all graduates of the University of Pennsylvania
(Penn.) School of Fine Arts. After graduation, with
their activities in a wide range of fields including

architectural design, research, and education as
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well as urban planning, they took a crucial part in
the modern Chinese architecture movement while
promoting the establishment and development of the

architectural discipline and practice in modern China.

The exhibition The Rise of Modernity: The First
Generation Chinese Architects from the University
of Pennsylvania, centers around over 20 Chinese
architects who had studied at Penn’s Department
of Architecture between 1918 and 1937, presenting
their academic training and achievements at the
university, alongside their illustrious careers and
seminal influence at home. Many of them became
great masters of the time, who paved the way for a
modern Chinese architecture and were instrumental

in the construction of the nation.

The exhibition also features Shanghai as a testament
to this significant period of progress. At a point

in history where old and new co-existed, where

east and west merged, China’'s first generation

of architects explored various practical issues

of nationality and scientificity, They searched
relentlessly for a design approach to emphasize
both a new form of national identity and a modern
style. Their effort not only contributed immeasurably
to Shanghai's evolution as a modern metropolis,

but also provided a direction for architecture as a

discipline in modern China.

Cheif Curator Tong MIng
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University of Pennsylvania and its Architectural Education
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Located in Philadelphia in eastern America, the
University of Pennsylvania first offered a major in
architecture in 1868, and established an independent
Department of Architecture in 1890, which was merged
into the new School of Fine Arts in 1920 and became
one of the school’s leading disciplines. At the time,
the department adopted the atelier training pattern
of the Ecole des Beaux-Arts in Paris (the Ecole) as its
teaching model, but also sought out ways to adapt

it to pragmatic American needs. It also underscored
the importance for the architect to receive both

general education and professional training.

At the beginning of the 20th century, led by such
distinguished teachers as Warren Laird and Paul
Cret, the university's Department of Architecture
flourished. In 1921, it became the first American
school to be awarded by the Société des Architects
Diplomés par le Gouvernement Frangais. From 1910
to 1930, its architectural students were winners

of the Paris Prize for four consecutive years, in
addition to nearly a quarter of the medals awarded
by various national design competitions. At the time,
the number of prizes won in design competitions
was a key measure of the quality of any school's
architectural education, which means the university
had reached the zenith of the American architectural
education. It was during this period that the first
Chinese students arrived at the university's School
of Fine Arts.



e, EREER, @ET 1895 F
Hayden Hall, School of Fine Arts of Penn., Built 1895
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Dormitory Quadrangle of Penn., Built 1894-1896
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An Overview of the American Architectural Education

at the Turn of the 20th Century
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In 1857, the architectural atelier Richard Morris Hunt
opened on New York City's 10th Street was the first
of its kind to offer a synthesis of courses in drawing,
architectural design and construction technology,
and became the hub of architectural education in
the country. With his solid 'Beaux-Arts’ training
("atelier training” focusing on elements of classical
architecture and composition) at the Ecole, Hunt had
an influence on many renowned American architects,
among them some of his pupils. As a result, a

French element was conspicuous at the early stage
of the American architectural education. The so-
called French model of architectural education, or
the French manner of architectural creation, was
doubtless fundamentally tied to all the international
influence of the atelier system of the Ecole, which
directly informed the architectural education and
creation in America between the 19th and early 20th

century and, indirectly, that in modern China.
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AT RAN GG, KICSRISERERNINESFMZLT, 1907-1913 & AP RAKEUETFERITHRE, KMCSRSERERIDES MR,
New York Grand Central Railway Station, Warren & Wetmore, 1907-1913 &
1907-1913 Design Perspective of New York Grand Central Railway Station,

Warren & Wetmore, 1907-1913

IRTMAHEBIE, £&. KEMIMFERNESANRLT, 1895 F
Boston Public Library, Mckim, Mead & White, 1895
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Architectural Education at penn.
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The architectural education at Penn. regarded design
research as an important skill for the architect, and
the most vital aspect of architectural training. Under
the guidance of the mentor, students were required
to keep practicing in order to learn how to design a
building, how to find solutions to actual problems,

a process that would cultivate full development

of their talent and independent thinking in the

face of specific, practical requirements. It placed
great emphasis on the training of two basic skills,
building construction and architectural drawing.
The former entails obeying construction rules, while
the latter shapes the students’ aesthetic judgement
in form, color, and proportion; the two combine to
constitute the essential qualities of the architect.
The university's architectural education sought

not only to nurture skillful draftsmen, but also to
train its students into true architects. Namely, the
emphasis was equally on art and craft, maintaining
that the various forms of art, such as poetry, music,
architecture, painting and sculpture, form a cultural
whole. The knowledge of art, then, is integral to

architectural education in its proper sense.
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BEAREER, 1920 F
Panoramic View of Penn., 1920

BERLERE, 1910 FRAK FIRERRHIENE, 1915 F
Drawing Atelier at Hayden Hall, late 1910s Drawing Atelier at College Hall, 1915

BERNERARE, 1910 FRK IREETRFAERE, 1910 K
Architectural Library at Hayden Hall, late 1910s Temporary Dining Hall as Drawing Studio, late 1910s
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R, BILRIHhE—5R, BB K EZHT TEENEAFRENSITELRIT, (FERE
A Bridge, Beaux-Arts Institute of Design 1st Prize, James K. Smith An Analysis of the Problem of Super-imposed Orders, Unknown
L I 1

HHFERUEZES, HEEJHEX
The Palace of Domitian, Palatine Hill, William J. H. Hough
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EVZRTEAZBAHBTEWLITR (585)
The Faculty Members at Penn. (Partial)
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In the early 20th century, the university's
architectural education system was inseparable from
its faculty. Among the faculty were two eminent
figures, the calm and distinguished administrator
Warren Powers Laird, who brought with him the
classical traditions he learned in Paris and laid more
stress on professional training; and the passionate,
inspiring artist Paul Philipe Cret, who insisted on
architecture as art and who, instead of adhering

to the Beaux-Arts convention, drew freely on all

the cream of Western education in an attempt to
reinvent the American architectural education.
Under them, the university's architectural education
remained at the top in the country during the first
decades of the 20th century, providing training

for such future eminent architects as Louis Kahn,
Roy Larson, John Lane Evans, as well as for the

industrious students from China.
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FUE-3/RE RS Tokh FERETEZ 298 I EEE e MEF
Warren Laird Paul Cret Thomas Nolan John Frederick Harbeson

SRETHRIE R FR, RS Teih, 19324
Competition for Chrysler Exhibition, Paul Cret, 1932
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ELEWE, BREREEMNBER, RF =ik, 1902 F
A Museum of Archaeology, at Ecole des Beaux Arts, Paris, Paul.Cret, 1902
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02. EYZBRITAXZMNE—KPEEFRBZEE
The First Chinese Architectural Students from Penn.

20MHEEY), XNOA+BRFRNFTEZF, B
EEMLXAEEERARZEZALE. &
REHE), EARBRHPERZANBFERS
EhpithTs . EXZEURATEZAZF
Bz, SHERXNHFT EURK
PR PABNDAT RERIERERR
RIRIE EXER. R HIEE, HBEER
P RrIBOES. tIEF I SERE
WER, IHEEES EESE XA Xthik
KRR ERAZF, RIRAEHE

AERRFIERIRIT.

XERTWHEZERER, BIESHM

BELBTF, BEERFZIRM AT
WHREREA Z 5, AR T T RER
DA EES FR. Bl FZRMBlEFESE
BN, FTISNE R RN E RO ZE it
iz, MENNEEThFEESHERNARA
FNHERR, APENRRKZREIV LR
HHER=R#.

22

In the early 20th century, some 50 young pupils from
China, in various ways, headed to America to study
architecture. At the time, Penn. was where the larger
contingent of Chinese students to be found. The fact
that the university was the more popular destination
for Chinese architectural students had to do with its
stimulating teaching method, along with the personal
charisma of the teachers. The first ones to arrive, Zhu
Bin, Fan Wenzhao, Zhao Shen and Yang Tingbao,
were mentored by Paul Cret with great devotion.
Their great academic achievements and enormously
successful careers later at home inspired and sent a
continual stream of Chinese students toward Penn.

for the study of architectural design.

Once they returned to China, these early foreign-
trained architectural graduates devoted themselves
to varied activities all over the country, applying

the knowledge acquired in America to the cause of
reinvigorating the nation through industrialization.
Not only did they design a great deal of new
building types including offices, residences, schools,
hospitals, theaters and commercial buildings,
thereby putting an end to the monopoly of foreign
architects, but they were also involved in a joint
endeavor to create a Chinese system of architectural
research and education. Their groundbreaking
contributions furthered the development of modern

Chinese architecture.



BERFERWERER (GFHE_ER)
Group Graduation Photo of Chinese Students at Penn. (Tong Jun, 2nd on the left in the back row)

TR TR
Graduation Photo of Yang Tingbao Graduation Photo of Tong Jun

EXPEBFEA! , BE  HERR: BEE(£) EXPERZEEY: Fe . WHE EZ T FE(N
(&—) Stage Photo: YangTingbao (left) EEf)

Group Photo of Chinese Students at Group Photo of Chinese Students at Penn.:
Penn.: Chen Zhi (back row) , Tong Jun Chen Yi, Lin Huiyin, Dong Luting, Chen Zhi

(Ist on the left) (From Left to Right)
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List of Chinese Architectural Students at the University of Pennsylvania

1918 1920 1922 1924
1896-1971, %4t | Zhu, Bin 7978.09.2] I, 1922.06.14 2
JEHEE1Z | Tsinghua College E—— 7923.0
1893-1979, 5B & | Fan, Wenzhao 7978.70.75 I 1922.02.22 ENEF

82485 | St.John's University, Shanghai

1898-1978, iXiR | Zhao, Shen 7921.09.2] IEEEE——— ]923.02
BEEH | Tsinghua College . 7923,
1901-1982, 73 = | Yang, Tingbao 7921.09.24 I

JEHEEHR | Tsinghua College

1896-1922, 753k | Fang, Lai 71922.01.37 mmmmmm 7922.10.11
H2IKZ | New York University

1902-2002, [54E | Chen, Zhi 71923.09 =
BHEEH | Tsinghua College

1902-1980, =#%% | Li, Yang'an 7923.70.25 =
I4F55 % | Canton Christian College

1900-1955, =7k | Lu, Shusen 1923.09.04 =
FHa-HRI A% | George Washington University

1903-1945, &51#(F | Huang, Yaowei 71923.09.78 ==
SBRFREE | Fuh Tan College, Middle School Dept.

1901-1972, 2B | Liang, Sicheng 1924.
JBELEER | Tsinghua College

1904-1955, ##[A | Lin, Huiyin 1924.1
JbZIEEL 5 | St.Mary's Collegiate School




$—E84 Partl | 02. EYERTEXZHE—KPERRERE

02. The First Chinese Architectural Students from Penn.

1926 1928 1930

7+ | B.Arch

5.20 2L | M.Arch [5]E | Back to China

+ | B.Arch [5|E | Back to China

12 #ZNFT | B.Arch

06.20 [t | M.Arch [B]E | Back to China

M 7924.02.16 Zi{Ft | B.Arch

Bl 7925.02.14 EFFL | M.Arch [5E | Back to China

B | Deceased

. [927.02.12 {255+ | B.Arch

I 7928.06.20 Nt | M.Arch

S 1927.,06.15 $E55 1 | B.Arch
I 7928.06.20 Nt | M.Arch

S /926.06 EAFt | B.F.A

e /930.02.75 (2115 | B.Arch

09 IS 1927.02.12 2%+ | B.Arch
EE 7927.06.15

0.0] IS ]927.02.12 =A%+ | B.F.A

1932 1932 1934

[B]E | Back to China

[5][# | Back to China

[5]E | Back to China

[6]# | Back to China

A AZ | To Harvard University

#LERE A | To Yale University

25
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List of Chinese Architectural Students at the University of Pennsylvania

1918 1920

1903-1996, iZiE | Tan, Yuan
iE7EE /N | Shanghai Public School

1906-?, :2=70 | Liang, Baohe
JERE- X HET4S RS | The Phillips Exeter Academy

1900-1983, E% | Tong, Jun
JELEER | Tsinghua College

1900-1943, 255 | Wu, Jingqi
I4F55 % | Canton Christian College

1902-1988, #/\EERF | Sun, Ximing
1tRITEER | Peking Teacher College

1905-1960, I 7TER | Guo, Yuanxi
BHEER | Tsinghua College

1908-2000, £17 | Liang, Yan
1t55C32+% | Peking Academy

1907-1981, 147X | Ha, Xiongwen
B A8 EL S HTAS | Tsinghua College & Johns Hopkins University

1907-1988, E4i | Wang, Huabin
iBELEE1% | Tsinghua College

1911-1988, =iz | Sa, Benyuan
JBELEER | Tsinghua College

BRHESY ERIAFEFNILZEIEIZM | Provided by Architectural Archive at Penn.

1922

1924

1924.C

1924.0
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02. The First Chinese Architectural Students from Penn.

1926 1928 1930 1932 1932 1934

9.29 I 929.06.19 245+ | B.Arch
I 7930.06.18 FEFINL | M.Arch [ElE | Back to China

0.78 NN 7925 %% | Drop-out

7925.09.17 EEEE——— ]928.02.18 £+ | B.Arch
EE 7928.06.20 ZE[{iL | M.Arch [E[E | Back to China

1925.09.22

1930.06.18 2N+ | B.Arch
I 79371.06.17 $Z5{ENL | M.Arch
[B[E | Back to China

1926.06.07 =R 1926 B | ﬂﬁyﬂi%

7926.09.21 m—— 1928.02.18 £ %+ | B.Arch
I 7929.06 ENREETAZ | To MIT

7928.09.75 nmmm——— 1929 EEBE XS | To Yale University

7928.70.02 I 1932.02 2475+ | B.Arch
I 7932 FEFINL | M.Arch
[BlE | Back to China
7928.08.27 I 1932.02.20 i+ | B.Arch
[EIE | Back to China

7929.09.78 mmmmmmmm 1930.06.17 %% | Transfer to Another School

27
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Academic Training of the Chinese Architectural Students
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The architectural training the Chinese students
undertook at Penn. was fairly similar to that at the Ecole.
Over four years of study, students were assigned to
different "ateliers” to receive specific guidance from

professional architects trained at the Ecole.

According to the curriculum, generally students
studied architectural drawing, painting from life and
perspective drawing in the first year; architectural
history in connection with design in the second year,
with Roman, Greek and Renaissance architectures
as the focus, alongside the classical orders and
drafting; watercolor in the third year; and building
materials and construction in the fourth year. In
addition, students were required to take courses of
physics, mathematics, language and literature to

enhance their knowledge systematically.

Most of the Chinese students already undertook
systematic training back in China, which allowed
them, within a short period of time, to acquire basic
skills of descriptive geometry and architectural
drafting, to master design methods of architectural
structure and construction techniques, and to
apply theoretical knowledge to the practice of

architectural design.



$—E87 Partl | 02. BV ERTERFME—KHERRABRE
02. The First Chinese Architectural Students from Penn.

(EE) , AR "FRRITER, B%, 1926 F (ToiFEE) , thERWNARSYE, B8, 1927 F
Garden, Sophomore Grade Design, Tong Jun, 1926 Roman Panel, Freehand Sketch with Pencil and White Ink

Highlights, Tong Jun, 1927

CINER) |, AR—FRRITERE, Ik, 1926 F (RETBRR) , WHE, 1926 F
A Small Fountain, Freshman Grade Design, Guo Yuanxi, 1926 Christmas Card, Lin Huiyin, 1926

29



(1914 FWEAF) , BFREIFI, EE (HEARFRTIESLBER) , EREMFL, HER
Italy in 1974, Architectural History Work, Tong Jun Porch of the Maidens, Erechtheum, Athens, Architectural
History Work, Yang Tingbao
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02. The First Chinese Architectural Students from Penn.

(BSFEEEFEREE) , BREFL, 2B (HEALTTEEE) , ZREF, R
Palazzo Richardi, Florence, Architectural History Work, S.M. Dei Miracoli, Brescia, Architectural History Work,
Liang Sicheng Liang Sicheng
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(BEHER) , kvE, B85, 1929F
Street View of Philadelphia, Water Color, Tong Jun, 1929
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02. The First Chinese Architectural Students from Penn.

(B=%) , K¥E, B8, 1926 F
Tricolor Pottery of Tang Dynasty, Water Color, Tong Jun, 1926
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(SDREHIL) , KEE, HEE, 1926 F (BRBRFEAREMT) , K¥E, HEER, 1926 F
Roman Titus Arch, Water Color, Yang Tingbao, Florence Cathedral Side Door, Water Color, Yang
1926 Tingbao, 1926

(BEWEREECERR) , KPE, HEE, 19235
Philadelphia Art Museum Summer Camp School, Water Color, Yang Tingbao, 1923
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02. The First Chinese Architectural Students from Penn.

(EEHMER) , KEE, HER, 1922 F (Bag) , KEE, HER, 1926 F
Buddha Statue in the Tang Dynasty, Water Color, Yang Tingbao, Rose, Water Color, Yang Tingbao, 1926
1922

35
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(RZ), K¥E, WHER, 1928 F
Hometown, Water Color, Lin Huiyin, 1928
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02. The First Chinese Architectural Students from Penn.

(FBEHI) , Ke@, RBL, 1955 F
Gate Jiging Xuan, Water Color, Liang Sicheng, 1955
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Academic Achievements of the Chinese Architectural Students
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In the American architectural education modeled

on the Ecole, the number of prizes won in design
competitions had been a significant indicator of the
quality of architectural education. Chinese students
consistently stood out in this competitive system.
Zhu Bin, the first Chinese to study architecture

at Penn., won second place, out of hundreds of
contestants, in the national competition for college
students organized by the Beaux-Arts Institute of
Design. In his acceptance speech, he remarked, "With
the influx of Western science, Chinese architecture is
all the more unique for its ideas and form.” After him,
Yang Tingbao, Tong Jun, Liang Sicheng, Chen Zhi,
Guo Yuanxi, Wu Jingqi, Wang Huabin, among others,
were also to claim victory in various national or state
design competitions, showcasing a remarkable level
of learning ability and competence. Meanwhile, the
Chinese students also engaged themselves in a wide
spectrum of academic fields and social activities,

demonstrating their remarkable versatility.



$—E87 Partl | 02. BV ERTERFME—KHERRABRE
02. The First Chinese Architectural Students from Penn.

EMWRF, LHE, HRERW, —LIEE, RE, 1926 F
An Archaeological Institute, Elevation, Graduate Grade Problem, st Mention, Liang Sicheng, 1926

HETAERRE, YH, KSTELSRE—SK, FE, 1927 F HFHE, ARFE, HILRITINE TSR, Tk, 1928 5
Municipal Hall along Park Street, Elevation, Walter Cope Memorial A Masonic Temple, Class A Projet, Beaux-Arts Institute of
Competition First Prize, Chen Zhi, 1927 Design 2nd Medal, Guo Yuanxi, 1929
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SPIHAESRER, ARIRE, MILRIMIE—EIRE, HEE, 1924 F
A Country Club, Class A Project, Beaux-Arts Institute of Design 1st Mention, Yang Tingbao, 1924
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RE, AFRIEWV—EIRE, K, 1920 F
A Farm Group, Grade V st Mention, Zhu Bin, 1920

RE, RFRIFIL—HEIRE, K, 1920 F
A Farm Group, Grade V 1st Mention, Zhu Bin, 1920

RE, AFEREIV—RE, K, 1920 F
A Farm Group, Grade V 1Ist Mention, Zhu Bin, 1920
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WK, FE, TERMERE-SE, BiEE, 1924 F LB, KERRIUTRE—SK, HEFR, 1924 F
A Municipal Market, Plan, Municipal Art Society Competition 1st An Orphanage, Warren Prize Competition 1st Prize, Yang
Prize, Yang Tingbao, 1924 Tingbao, 1924
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WEH, UE, TZRNRRE-FE, BiE=E, 1924 F
A Municipal Market, Elevation, Municipal Art Society Competition 1st Prize, Yang Tingbao, 1924
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WHHE, ARRR, BRI —FK, 85,1928 F
A Protestant Church, Class A Projet, Beaux-Arts Institute of Design 1st Prize, Tong Jun, 1928
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EREMIE, ARRR, HILRIHIETSR, THE, 1927 F EREWIE, ARRR, HILRIHIRTER, BEE, 1927F
A Museum of Fine Arts, Class A-Il Project, Beaux-Arts Institute A Museum of Fine Arts, Class A-ll Project, Beaux-Arts Institute
of Design 2nd Prize, Li Yang'an, 1927 of Design 2nd Prize, Tong Jun, 1927
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REBERKT, Fh AGB RIRHE, HILRIHIETER, FhHz, EEEMFREERR, Eh AGB RIRW, HILRIHINRZER, HEE,
1927 & 1925

An English Banquet Hall, Class A & B Archaeology Project An French Gothic Cloister, Class A & B Archaeology Projet,
Beaux-Arts Institute of Design 2nd Prize, Li Yang'an, 1927 Beaux-Arts Institute of Design 2nd Prize, Yang Tingbao, 1925
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Domestic Contributions of the First Chinese Architectural

Students from Penn.
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How to establish a modern discipline of architecture
and a modern system for the architectural
profession in China, how to chronicle the ancient
subject of Chinese architecture (yingzao) by utilizing
a framework of modern knowledge: such were the
topics and historical missions presented by their
time to China’s first generation of architects and
architectural scholars. In their pioneering effort,

the group of Penn-trained scholars influenced all
aspects of the development of architecture as a
modern discipline in China, from founding academic
associations, publishing academic journals, and
participating in international architectural activities,
to establishing the foundation and methodology

for research in Chinese architectural history, the
Chinese garden, traditional Chinese architecture
and traditional Chinese art. Their thought and
practice covered such subjects as urban theory

and construction, heritage preservation and
restoration, architectural theory and design, and
architectural criticism, thoroughly examining and
exploring the "modern” and "Chinese" elements of
architecture. All this not only opened up a path for
the development of China's modern architectural
discipline, but also resulted in an abundance

of academic output and achievement. At the

same time, these Penn. graduates became the
central figures in laying the foundation for China’s
architectural education, who, after returning to
China, founded various architecture schools. In 1952,

with the nationwide restructuring of universities and



colleges, the so-called "Eight Old Schools"
(Tsinghua University, Southeast University,
Tongji University, Tianjin University,

South China University of Technology,
Chongging University of Architecture, Harbin
University of Architecture, Xi'an University
of Architecture and Technology) basically

became the centers of China's architectural

(FEER) , CITISHmE
Chinese Architecture, Cover of the First Issue

education and remained so until the late
1970s. In the decades that followed, new
architecture schools began to grow in
number and thrive across the nation, to this

date reaching almost a total of 300.

(hERR) SIFISETHE (#X 5)
Editorial of the First Issue of Chinese Architecture
(written by Zhao Shen)
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Academic Activities
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After returning to China, out of an attempt to
promote academic discussion and interaction,
China's foreign-trained architects of the first
generation, with Penn. graduates at the core,
founded academic associations, participated in
international exhibitions and competitions, and
published academic journals. The year 1927 saw the
establishment of the Shanghai Society of Architects
(renamed the Chinese Society of Architects the
following year) in Shanghai and the formulation of
The Constitution of the Chinese Society of Architects,
Rules for the Architectural Profession and Honesty
Pledge of the Chinese Society of Architects. Two
influential journals, The Chinese Architect (Zhongguo
Jianzhu) and The Builder (Jianzhu Yuekan), were
created in the 1930s. In 1930, the Society for the
Study of Chinese Architecture (Zhongguo Yingzao
Xueshe) were founded in Beijing, which edited and
published The Bulletin of the Society for the Study
of Chinese Architecture. In 1936, the Shanghai
Association of Architecture, the Chinese Society of
Architects and the Society for the Study of Chinese
Architecture co-organized the China Architecture
Exhibition, the first of its kind in China. During the
same period, architects such as Liang Sicheng also
took part in the design competition for the new
United Nations building.
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REIBERESELQERITEFMMEDE RERE, 1947 F
Liang Sicheng served as Chinese representative in the Board of Design Consultants for the United Nations Headquarters, 1947

BEE ($B—HE—) #3519, 1944 F REL . HEEESIEETRRIVERERERERS, 1959 F
Yang Tingbao (right 1 of 1st row), the delegation photo in Liang Sicheng and Yang Tingbao attended the Symposium on
America, 1944 Residential Building Standards and Art of Architecture, 1959

51



REHE

Historical Research
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Lin Huiyin at Field Work
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REMEREAE TEF
Liang Sicheng at Field Work

After returning to China, Penn. graduates constituted
a major force in chronicling the history of Chinese
architecture. At the Society for the Study of Chinese
Architecture, Liang Sicheng, Lin Huiyin and others
investigated, traced and analyzed the ancient
Chinese structures in Building Principles of the Qing
Dynasty (Qingshi Yingzao Zeli) and State Building
Standards (Yingzao Fashi), their work providing the
cornerstone of research in Chinese architectural
history. They were also involved in the repair of such
ancient buildings as the turrets of the Forbidden
City, the Wenyuan Pavilion, the Confucius Temple
Complex in Qufu, the Dule Temple in Ji County,

and the Wooden Pagoda in Ying County. Tong Jun,
among others, carried out field surveying, archival
research, and composition analysis of Chinese
gardens, and published important theoretical works
such as Suzhou Classical Gardens and Jiangnan
Garden Records, which became the starting point of

subsequent research in this filed.
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MHRLBIAERIELE, 1937 F
Research Route drawn by Lin Huiyin, 1937

PERRFAHE, REM, 1930 £
The Chinese ORDER, Liang Sicheng, 1930s
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AR ESIUEEE, RERL, 1930 FE
Evolution of the General Appearance of Timber-framed Halls, Liang Sicheng, 1930s
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RIIEEERE, B, 1964 F
Ren Garden in Tongli, Wujiang, Tong Jun, 1964
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Research in Modern Architecture and Urban Planning

BRPAIER, REL, 1954 F
Imagined Architecture, Liang Sicheng, 1954
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TBRPRIEF, REBpL, 1954 F
Imagined Architecture, Liang Sicheng, 1954

It was in the 1920s and 30s that the first Chinese
overseas architectural students returned, which
coincided with the culmination of Modernism in
Western Europe, a movement many were keenly
aware of. Despite the powerful Beaux-Arts tradition
at Penn,, the "zeitgeist” of modern architecture
was irresistible. After their return to China, many
continued their exploration and investigation in
modern architecture and the modernity of unban
planning. Such as, there were reports on the
Chicago World's Fair; introduction and criticism

of Le Corbusier's architecture and theory; urban
planning visions for cities such as Beijing, Shanghai
and Tianjin; and heated debate over what is
Chinese architecture and what is a modern Chinese
architecture. All of this became the quintessence of
thoughts on the modernization of Chinese cities and

architecture.
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KZMHXE, REAL. 5K, 1930 &F
Zoning of Tian Jin, Liang Sicheng and Zhang Rui, 1930
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The Foundation of the Chinese Architectural Education

PEYSEEEARRNELISRE, 55
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The founding and development of major
architecture schools in China was inextricably

tied to those trained at Penn. among China'’s first
generation of architectural scholars. Liang Sicheng,
Tan Yuan, Chen Zhi, Tong Jun, Lu Shusen, among
others, committed to the front line of teaching upon
returning to China. Some remained devoted to their
teaching positions for decades, some functioned
both as an architect and as a teacher, practicing
design while also lecturing at different universities.
They traveled extensively to teach at the
architecture departments of universities including
National Central University (now Southeast
University), National Northeastern University,
National Chongqing University, Hangchou University
(closed after the 1952 restructuring of universities
and colleges), Tsinghua University, Peiyang
Institute of Technology (now Tianjin University) and
Provincial Xianggin University (later merged into
Guangdong University of Finance and Economics
and South China Normal University). Historically,
these schools of architecture underwent periods of
merger, dislocation and shutdown, and were even
repeatedly renamed. With time, they have each

developed a unique education system of their own.
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FRIERZIMAERRR

Group Photo of Students and Teachers from Northeastern University

EZFRAFRARINESS, EHRDIFN, 1938 F
Graduation Photo of Students from Architectural Department of National Central University, Shapingba, Chongging, 1938
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Collected Works of the First Chinese Architectural

Students from Penn.
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Since the early 20th century, China's first architects
trained abroad began to return home and went into
practice. Driven by fervent patriotism and equipped
with expertise, they took part in the creation of a
great amount of civic and commercial buildings

in cities such as Shanghai, Nanjing, Tianjin and
Guangzhou, threatening and eventually ending
Western architects’ domination of large projects

in China. Their contributions have been invaluable
to the modern transition of Chinese architecture in
terms of building types, construction technologies
and architectural concepts.

Against this backdrop, the group of Penn. graduates
were the most outstanding for their achievements.
Immediately after returning to China, they were
involved and became instrumental in the building

of the nation. As they brought home the system

of Western architecture, they were challenged by

a crucial topic: how to unite this Western system
with traditional Chinese architecture and the reality
of Chinese society, and in so doing, opening up a
unigue path to modernization for China. At a point
in history where old and new co-existed, where east
and west merged, they relentlessly explored the
various practical issues of nationality and scientificity,
in search of a design approach to emphasize both
the Chinese form and a modern style, creating more
than 600 fine pieces of work that are profoundly
influential. They continued to strive in the face of
changing times. Many of them, in their old age, were
still at the nation-building forefront pursuing their
professional ambitions and social visions.
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JERIFEIESMSRE, WEE, 1951 5F
Birdview Rendering of Beijing Peace Hotel, Yang Tingbao, 1951
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EXE—RKPERRAEFEERE
Selected Works by the First Chinese Architectural
Students trained at Penn.

SE:

1 FEEARACHCHRERRR . (PEERRNERICR) M1 B8 BFAFEMmRT;
[2] HEM . LERNESHMR (1931-1952) [D]. EFAZHLTIEX, 2008;

[3] i5rEe SEXERHIFE. BFER [D]. EFAFMLIEX, 2014;

[4] KRS . EERALEHIEFER (1931-1949) [D]. FEAFHTIEX, 2006;

[5] BE4R . KREETIZASEIERTIESNS [D]. KEAFEMLTIL, 2010;

[6] fR-3Z
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University, 2014.
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[5] Wu Yuhua, A Study of Kwan, Chu and Yang Architects of Tianjin and Kwan, Chu and Yang Architects of North
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Second Prize, Nanjing
Dr Sun Yat-sen's
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Competition
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Store)
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1926 : 1928 1930 : 1932
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BRI IBSERELE
Residence of Sun Ke in
Nanjing

NP ULIKIEE AR EE
Chung Po Villa, Tai Po
Road, Xifeng Mountain,
Kowloon
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Teaching Building of
Eastern China
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(Now Shanghai
Exhibition Center)
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EREEREHRItARER LiBFLZITELSE
Hong Kong North Point Martyrs Tomb in Baoshan,
Methodist Church Shanghai

NERELSE '
Beijing Monument to
the People's Heroes

LBEEESESRRITRSE
Shanghai Memorial Park
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R AR
Nanjing Civil Aviation Terminal

LRI FIh
Beijing Railway Station
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Nanjing Red scarf square

in Yuhuatai
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Yangzhou Jian Zhen Nanjing Yuhuatai Martyrs
Memorial Hall Memorial Park

BB LB

Hong Kong Ying Wa College
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The First Chinese Architects from Penn. and Shanghai
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Throughout the course of China's modernization,
Shanghai has always played a prominent role.

Ever since it opened to foreign trade, the city, with
historical and geographical factors at play, began to
evolve into a city of modernity, which in turn boosted
its modernization. In a zeitgeist that advocated
openness and eclecticism, Shanghai stayed closely
connected with the outside world while exerting its

own influence on other Chinese cities.

A historic progress given embodiment in its

urban construction. Socio-economic growth was
materialized into the concrete form of buildings;
buildings merged into a rich, organic whole, a scroll
painting of history, one that would require the work

of the architect to create.

In the early 20th century, the first Chinese architects
who studied abroad started coming home, and the
1920s and 30s saw the return of the most of them.
For the majority of these properly Western-trained
architects, Shanghai, then China's biggest, most
open and developed city, was their destination

of choice where they set up offices and began
practicing. A crop of Chinese architects rose and
established themselves, breaking the monopoly

of foreign architects. Among early Chinese

architectural firms were Zhuang Jun Architects,
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Southeast Architectural Firm, Yan Ji Architects,
Hua Hai Architects, as well as the later Dong Dayou
Architects and Li Jinpei Architects. Increasingly
more such practices were opened, which offered
designs by no means inferior to those by their
foreign counterparts operating in Shanghai

and became major contributors to the city's

construction.

In this trend of the time, most noteworthy were
the Penn.-trained architects, some among whom
not only founded the strongest architectural
offices at the time in Shanghai, such as The Allied
Architects and Fan Wenzhao Architects, but also
worked closely with other Chinese architects. As
they assimilated the concepts and philosophy of
Modernism to foster a keen sense of science and
modernity in their architecture, they also pioneered
a movement of exploring the design practice of
modern architecture, which greatly promoted the

development of Shanghai as a modern metropolis.
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20 4 20 FARAIINE
The Bund by the End of the 1920s
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FRIEIERNBFERTDALIE: 1930 FRIINH
Shanghai in the Eyes of Architectural Students Studying Abroad: The Bund in 1930
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F—HPERNEFLERNALE: 1931 FHNHE (SELE) , AT 1922 F, 2E EENEHAEX
Shanghai in the Eyes of Architectural Students Studying Abroad: Avenue Petain in 1931 (Now Heng Shan Road), which was
established in 1922 and was occupied by High-Level Residences

rammgany

F-REERRBFEPRDA LIS 1930 FHAIRRE
Shanghai in the Eyes of Architectural Students Studying Abroad: Nanjing Road in the 1930s
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Architectural Prof o) Shangh.
Contract of The Allied Architects

in Shanghai:

Brief Introduction to the Architect Fan Wenzhao

Architectural Profession
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AV LS EIRIBHALIERS (4 ) PV LS EIRIBHALIERS (2R )
Architectural Profession in Shanghai: Architectural Profession in Shanghai:
Profession Certificate (Wang Huabin) Profession Certificate (Tong Jun)

TR B E LBHRIRERASEREH, 19514F PP FE E3E: SRSATHAGIERR (R )
Assignment for Ha Xiongwen to be Member of Shanghai Architectural Profession in Shanghai:
Municipal Construction Committee, 1951 Architectural Office Certificate (Zhao Shen)
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Modern Exploration of the First Chinese Architects trained at Penn.
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During the 1930s and 40s, in the emerging modern
city of Shanghai, as the first Chinese architects with
Beaux-Arts training at Penn. applied their newfound
knowledge through extensive practice, they also
explored and innovated, seeking a professional
trajectory as practitioners in the context of a new
urban growth pattern. Their exploration extended
beyond how architectural design should concern
itself primarily with economical rationality, functional
suitability, structural clarity and formal originality,
to generating a new landscape and new content for
urban culture through the design of commercial,
cultural, recreational and residential buildings. In
addressing the various practical issues of nationality
and scientificity, they searched relentlessly for a
design approach to emphasize both a new form

of national identity and a modern style, creating a
large body of work while working in Shanghai. The
realization of these projects added to the modernity

of Shanghai, the "modern” city.
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The Sun Co. (Shanghai) Ltd.

Located at the intersection of Nanjing Road and
Xizang Road, the Sun Co.(Shanghai) Ltd, now the
Shanghai No. 1 Department Store, was the latest and
biggest of four great department stores on Nanking
Road. Designed by Kwan Chu & Yang Architects,
built by Voh Kee Construction Co., Contractors, it
opened on the 10th of January, 1936. Incorporating
both Western and Chinese elements, the ten-story
(including the basement) building, 42.3 meters

high, uses a reinforced concrete structure, serving
as a modern commercial complex with functions
including shopping, entertainment and dining. With
four escalators installed on two floors as a solution
to the vertical circulation of a large crowd, it boasts
the earliest use of escalators in China, as well as
being the first department store in Shanghai to have
a basement section, offering entirely new spatial
experience to its customers. These features of its
size and facilities embody the "Dah” (big) and "Sun”

(new) as highlighted in the store name.
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Design Perspective of The Sun Co.(Shanghai) Ltd.
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Night view of Metropol Theater
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Metropol Theater

Located at 500 Middle Xizang Road, now the Great
Shanghai (Da Shanghai) Cinema. Built in 1933,
designed by The Allied Architects, it is a Modernist
building. The street-facing facade comprises five
stories. The theater had a two-story, 750-seat
auditorium, then very fashionable among Shanghai's
many theaters, and a largely symmetric layout on the
ground floor, with flexible design for various rooms.
The facade is clad with polished black marble, and,
in a vertical composition, eight square black glass
columns with built-in neon lighting extend from
above the entrance to the roof. The interior also
features streamline decoration, praised at the time
as an "incomparably spectacular” and "ingenious”

work of architecture.

A EBARUBSEE

Perspective of Metropol Theater
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Design Perspective of Majestic Theater
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Majestic Theater

Located at 66 Jiangning Road. Built in 1941,
designed by Fan Wenzhao Architects. The two-
story, 1261-seat theater, with a reinforced concrete
structure, is Modernist in style with Art Deco
elements. The theater is largely square in plan, with
the foyer, the balcony, and the hallways and other
parts well laid out and their functions well defined.
The hall at the entrance is a circular foyer, connected
with the lounge and the ticket office. The double-
height lounge is one of loftiness, spaciousness and
grand beauty. Upon its opening, the theater was

hailed as "Asia's grandest theater".
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Quter View of Nanking Theater
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Nanking Theater

Located at 523 East Yan’an Road, now the Shanghai
Concert Hall. Built in 1930, designed by Fan
Wenzhao Architects. The Nanking Theater, with a
four-story reinforced concrete structure, is in the
classical style of Western Europe, accommodating
1540 seats. The building is a rectangle in plan, with
its second and third floors functioning as a double-
height auditorium. The facade is divided vertically
into the entrance, the main floors and the attic, and
horizontally also into three parts, with the arched
Renaissance windows of the main floors elegantly

punctuated by tall lonic columns.
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Outer View of Lyric Theater

Lyric Theater

Located at 780 East Beijing Road, designed by The
Allied Architects. The south-facing Lyric Theater
with streets on two sides accommodated 1786
seats, with a double-height foyer, 8.4 meters tall,
and a circular staircase. The west wing consists of
five stories while the south wing consists of four,
and the two-story auditorium is in the northeastern
section, below which is the basement. The facade
is simple in form, with lightly painted exterior walls
and openings on both wings. Dark decorative bands
extend and connect the upper and lower horizontal
lines of the windows. The corner facade is plainly
painted to facilitate the hanging of large posters.
The building is Modernist in style. It was opened on
the 1st of February, 1934.
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Georgia Apartments

Located at 311-331 Hengshan Road. Built in 1942,
designed by Fan Wenzhao Architects. Originally
named Western Apartments, the building with

a seven-story reinforced concrete structure, is
Modernist in style. The T-shaped plan adapts to the
irregular shape of the site, with seven floors in the
central volume and four on the east and west ends
respectively. The central section comprises two four-
bedroom units and six one-and-a-half-room units,
with an emphasis on the living space. The facade is
simple and clean, its yellow outer walls decorated

in the central section with verticals of cement. It is a

fine example of modern architecture.

EHABmINR
Quter view of Georgia Apartments
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Yafa Apartments and Residences

Located on the corner of Wuyuan Road and Yongfu
Road, now known as the Xiefa Apartments. Designed
in 1933, built in 1933-34 by Mao Ji Construction Firm.
The building was a bidding project, and the scheme
submitted by Fan Wenzhao Architects won and was
eventually constructed accordingly. The design, with
a mixed structure of brick and concrete, uses less
ornament than Fan's earlier works and places more
emphasis on the relationship between volumes than
on the facade composition. The apartments volume
comprises four stories while the residences volume
comprises two, both using the same components
with cream stucco walls. Shen Bao had called it the

first "international” building in Shanghai.

Overview of Ya Fa Apartments and Residences
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Perspective of Chekiang Industrial Bank
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Chekiang Industrial Bank

Located at 230 East Beijing Road. Now the Baolong
Restaurant. Built in 1935-36, designed by The Allied
Architects. A Modernist building, with a six-story,
cast-in-place reinforced concrete structure. The
building has a trapezoid plan and a tri-part facade,
with large windows on the first and second floors
and trios of windows on the third floor and above
to define the rhythm of the facade. The top of

the building, with well-proportioned overhanging
eaves, is decorated with plain square panels while
geometricized decoration is applied to the eaves.
The ground floor entrance features Art Deco

ornamentation.
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Mercantile Bank

Located at 495,503 Middle Henan Road, 100 Tianjin
Road, now the Yongli Tower. Built in 1932-33,
designed by The Allied Architects. It is an Art Deco
building with a five-story reinforced concrete
structure. The plan embodies the design principles
of functionalism, with the ground floor and the
mezzanine occupied by two banks, featuring a large
space. The upper levels were rented to different
companies, with rooms on both sides of a single
corridor. The design of the elevations places the
visual focus on the facade facing Henan road,
emphasizing the horizontal space of the street rather
than vertical monumentality. It was described at

the time as a work of “the latest style from Germany
and the Netherlands through and through.”

[BRIRITH AALEE

Perspective of Mercantile Bank at the Corner
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The Young Brother's Banking Coporation (scheme)

Located at 250 Middle Jiangxi Road. Design by Kwan
Chu & Yang Architects began in 1935. The building
faces west with a reinforced concrete structure.
Wings along Jiangxi Road and Jiujiang Road
comprises eleven stories while the central section on
the corner comprises fourteen. The design adopts
the Chinese Renaissance style, topping the building
with two layers of upturned eaves covered with blue
glazed tiles. The exterior walls are clad with light
yellow granite, with decorative horizontal bands at
the center and fret motifs beneath window frames.
In 1937, construction reached the fourth floor but
was halted due to the war in Shanghai. Construction
resumed in 1988, new stories were added to the
existing foundation, and the completed building
comprises eleven stories (thirteen stories in some
parts). The bell tower, glazed tile eaves, traditional
Chinese components and motifs in the original

scheme were removed.

BRI TIRIT R E

Design Perspective of the Young Brother's

Banking Coporation
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Design Section of the Young Brother's
Banking Coporation
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Zhejiang First Commercial Bank

Located at 222 Middle Jiangxi Road,151 Hankou
Road, now occupied by East China Architectural
Design and Research Institute. Originally designed
by an American architectural office, later redesigned
by The Allied Architects. Construction began in
1948 and completed in 1951. The eight-story building
structured in reinforced concrete faces west, with

a footprint of 1666 square meters and a total floor
area of 13223 square meters. The Modernist facade
is clad with white granite on the first floor and the
mezzanine between the first and second floors, and
with brown bricks from the second to eighth floors.
To avoid direct sunshine in the afternoon, windows
on the west-facing front fagcade are recessed while
horizontal central bands across the wall and windows
protrude, forming a shading pattern composed of
horizontal bands of alternating widths. The use of
large steel-framed windows transforms the small
and sturdy image typical of previous bank buildings,

introducing order and brightness to the lobby.

QOuter View of Zhejiang First Commercial Bank
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The First Chinese Architects from Penn.and Architectural
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Established in October 1927, the Shanghai Society
of Architects (renamed the Chinese Society of
Architects the following year) is one of the early

and influential national academic associations in the
country. Since inception, the society had committed
itself to "academic research, business cooperation,
developing the architectural profession, serving
social welfare, contributing to civic reforms”, with the
objective of "connecting fellow architects, organizing
cultural events, offering the true meaning of
architecture to society”. Its activities, which included
academic exchanges, organizing architectural
exhibitions, arbitrating architectural disputes, and
promoting the use of domestic building materials,
had greatly advanced the development of the
architectural profession. After the War of Resistance
Against Japan and the China's war of Liberation,

the society joined The Joint Committee of Shanghai
Engineering Societies in February 1950, and later
was renamed the China Society of Architectural
Engineering Shanghai Branch, predecessor of today’s

Architectural Society of Shanghai.

Penn. alumni and architect Fan Wenzhao was one of
the founders of the Chinese Society of Architects,
whose key members also included architects Zhao
Shen, Tong Jun, Chen Zhi, Yang Tingbao, Li Yang'an.
In 1933, eight out of the nineteen members of the
society were Penn. graduates; sixteen out of the
eighty-two members it had recruited until 1940
were Penn. graduates; who initiated and took part
in various activities at the society and rose to the
mission of "organizing cultural events, offering the

true meaning of architecture to society”.



TEEANFZRERRRES, 19335
Group Photo of Members of Architectural Society of China, 1933

PERANERANRE
Membership Certificate of Architectural Society of China
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TRHESIZR ZINSESaPEE, FEERFRRITEE, SHME, 1933 F
Ha Xiongwen teaching at Class Chinese Part of Chicago World Fair, Architectural Society of
China, Perspective, 1933

EAMBRIRT, PIIAFEFEEL, SEaE ZinsgsatEE, FERRFRRITAR, FHE, 1933 F
Indoor Tennis Court Design, Students’ Work of University of Chinese Part of Chicago World Fair, Architectural Society of
Shanghai, Fan Nengli China, Plan, 1933
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Central Stadium, Exhibit of the China Architectural Exhibition, Capital Restaurant, Exhibit of the China Architectural
Rendering, 1931 Exhibition, Perspective
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FERAEES, ZRR PN E, CERANESH, TERRESS
Exhibit of the China Architectural Exhibition, Xi Fuquan Apartments in Xizang Road, The Allied Architects, Exhibit of

the China Architectural Exhibition
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Shanghai, the Rise of a Modern City

CEFHRNRIIMRFAXERFS: 244
EELBIAN? EAART T LEFREX
WETHZRMALRER? "

FRBE(LBEE) —B4, BLB5E
(IR BRRE —. XERH ‘s
e, EMME RN AIBLEAEFE T
FRIFTARBIHERN: RITE5DIKE Y
[E.HE. AR BE. MHT. BB~
MEE=E.

FARBEANMAMEZNTERT, LiE
NARERSIAERNFRNEIIZFITD. £
FEPRAIUbIR 7 EFN PO SE S Pt SR A9XSSMER
ZWED, BFERLE, EEREARER
PESEENNRET. BHZRME TP
AN, RIEEFNERE T LEN A

s A
@J’EK °

H20MHL20FR LUK, E—RFERRNID
Tk LsBE EHEES. SHHEAE

94

"My exploration, then, has to start from here: what
makes Shanghai modern and what gives it the
modern qualities shared by Chinese and Western

cultures?”

In his book, Shanghai Modern, Li Ou-fan links
Shanghai with modern. The city's "novelty and
modernness”, is visually translated into all the
buildings new to Chinese cities: bank and office
buildings, hotels, churches, nightclubs, cinemas,

cafes, restaurants and modern residences.

The evolution of Shanghai as the first Chinese
city to be modernized is inseparable from the

establishment of a modern system of architecture.

In an international trade environment brought about

by its particular location and circumstances of the

time, Shanghai has since grown rapidly to become

China’s most important modern city. Its construction

unites Chinese and Western cultures; its architecture

of varied styles constitutes an "exposition of the

world's architecture”.

Since the 1920s, in Shanghai, China’s first generation

of architects began to emerge onto the scene of
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history. Chinese architectural practices started
primarily by Penn. graduates, such as Fan Wenzhao
Architects and The Allied Architects, had been
instrumental in the construction of the nation and
generated an aura of modernity for Shanghai: the
modern city. After the founding of the People’s
Republic of China, some leading members of these
design practices went on to become the mainstay
of the nation’s most important architectural design
institutes: East China Architectural Design and
Research Institute and Shanghai Architectural Design
and Research Institute. They not only took charge
of and participated in the construction of numerous
major projects, but also nurtured a multitude of
talented successors, who, in a joint, continued
effort to contribute to Shanghai’s modernization,
have realized a series of iconic projects over the

40 years following the economic reform, including
the Oriental Pearl Tower, the Jinmao Tower, the
Shanghai Science and Technology Museum, the
Shanghai Grand Theater, Pudong International

Airport and Hongqgiao International Airport.
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LiBEHRRERIE (1900-2018)
Selected Architectural Works in Shanghai (1900-2018)
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SEH:

1 BT, ( LSEERNSE 1840-1949) (M1, LiF: EIFAFHIRIE, 2008;

[2]1 5t / BRI . ( EEREERIPIEIEN) (M1, B8 EFAZERE, 201;
[3]1 BNE/ E88 24 . ( LBEREFETR) M. g LE=8HE, 1988

[4] EEHMHRAER (1950-2018 ) FRIFRH EHIHERENEDRNH BIRAEIRM
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LiBEHRRERIE (1900-2018)
Selected Architectural Works in Shanghai (1900-2018)
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LiBEHRRERIE (1900-2018)
Selected Architectural Works in Shanghai (1900-2018)
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LigighERERIE (1900-2018)

Selected Architectural Works in Shanghai (1900-2018)
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